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THERE’S MONEY IN FREE-LANCING 


lards involved in coven nq some assignments are capsuled above 


as author dangles from bridge to get picture, 


what do you know about "first rights"? what makes 
a "stock photo"? what are "page rates"? here you will find answers. 

By ROBERT SIMMONS 

Photo-graphs by the ftufhflr. 


A LARMED by news of a would-be suicide dandling from 
L a 3 bridge above I lie Mississippi River, Louisiana State 
Police rushed to the scene. Ex died spectators pot riled lo a 
man who apparently had caught 3ns ankles in ihe structure 
arid was suspended upside down in mid-air. When they gol 
lo the bridge, the police found, io their amazement, that it 
was a photographer who had secured ropes around his 
ankles and was taking pictures 300 feel above the river. 

Mow do I know ihe details so well? 3 was ihal photogra- 
pher. working on a routine magazine assignment. The pic- 
ture I wanted could be taken only by shooting under the 
hridge T and the easiest way to accomplish this was 10 tie 
??omo rope onto my feel and hang oil the bridge. 

To succeed in this highly competitive held of freelance 
magazine photography requires initiatives tenacity* endur- 
ance* and a little dash of recklessness. It isn't often that a 
freelance photographer has to hang from a bridge lo get a 


picture* but equally arduous and dangerous tasks are not 
uncommon among those who go to any means to success- 
fully complete an assignment. 

The average freelancer's life iis nol one uf glamour and 
intrigue as some people seem to think. An occasional job 
might find him in congenial surround 3 ngfi, but more fre- 
quency, you might find yourself* like me, I nidging ihrough 
swampy marshland on horseback, being eaten alive by 
mosquitoes, feeling tired and dirty arid mad at the world. 
This was port of the assignment that carried me and a 
companion through die marshlands of South Louisiana. 
The other fellow nearly lost his life when his horse *1 ipped 
into a bed of quicksand and swiflly disappeared from siglil. 

How do you get started freelancing is a question IVe 
heard quite often. Actually, I here art- two woy&. The recom- 
mended method is to hang on to you r present job and 
gradually work your way into the field. The olhrf method. 
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Candid human mtcrcst photographs have good salas 
potential. Magazines may bo interested in picture 
of young loverj as on illustration for an article. 


New Orleans stripper has many story possibilities; 
personality piece. French Quarters' night dubs, 
"day m fife of' 1 , etc. Plan your story and shoot. 


nui recommended, it to quit your prestud job and launch 
you reelf fill] time into sidling photographs. This latter 
method has certain advantages in that you Hi her sink or 
swim. You have lo be successful, if you waul lo continue 
eating. In either case., it is wise to have sufficient money 
to carry you for at leaa-L a year, with the full expectation 
of not idling even one photograph. While it is lo be hoped 
that you will make many sales in your first year, it is quite 
possible that operating expenses in the first six or eight 
months will more than equal money received from picture 
sales. 

The first year is the critical one in free] a racing. Many 
aspiring Freelancers give up and quit during I heir first few 
months because they have not made big name magazines. 
The beginner would expend his energies more profitably if 
he would try the smaller markets until he Ikl> gained con- 
fidence and money in the bank. There iw no harm in trying 
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Long way dowir t if you slip- Element of danger involved 
was dramatically presented by shooting straight down on 
construction men working on lOOGToot television tower. 


Class C; Usually no page rate in this class. Pictures and 
stories are bought outright at prices ranging 
from £1U to $50 {sometimes higher) regard^ 
less of the number of pages die story runs. 
Single photographs bring about S2 to here. 

Most freelance photographers can he divided into two 
general categories. The first of these is the photo -journalist 
who sells picture-stories, primarily. The bulk of his work 
is in Llie form of picture sequences of general interest sold 
lo picture magazines. In the second category we have the 
freelancer whose work is almost exclusively in the held of 
slock photographs. Usually the freelancer who sells stock 
pictures is a specialist in some particular subject— such as 
animals, children, etc. He will lake pictures with the ulti- 


Mood quality should bo preserved lor 
$tory illustration^. Saxophonist was pho- 
tographed by natural light on 35mm, 


the slicks if you feel that you have 
Something they can line, But in the 
meantime, il is a good idea to cultivate 
tin- smaller markets where there are 
hotter dunues for sales. Many highly 
successful freelancers make l lie greater 
portion of their income from sales to 
“little markets-” 

To facilitate discussion of prices 
paid by various publications* we can 
use llic following classification: 

Class A : These arc the publications 
which generally follow the 
minimum pay talcs as rec- 
ommended by the Ameri- 
can Society of Magazine 
Pholographcra. On as- 
signment I hose rates arc 
§100 per day shooting 
lime, plus expenses; and 
S50 per day research, 
travel ami standby time, 
pins expenses. The page 
rales in this category are 
usually SI 50 per page for 
black and wliiti 1 ami S3 00 
per page for color. 

Class II: Publications in l Ills class 
pay from $50 to SI 00 per 
page. Assignments arc 
rarely given. 


Carnival atmosphere is faithfully recorded in Simmons 
photo, below. Hero era the common components: da near 
with inevitable smile, the barker, idealized paintings, 
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Dramatic composition .^ill help sell. Illustration gain* 
unusual conwa view of laboratory chemist working over 

male aim of selling them many times, Thr activities of 
either phcto-jourralist or stork photographer arr nnl rigidly 
confined In their respective categories. The sio^k photogra- 
pher will often soil [nr lit re sequences ; the photo-journalist 
will often sell slock photograph. 

The working method of the freelancer who sells stock 
photos primarily can be profitably applied to the photo 
journalist. Many cameramen who sell picture stories think 
that a story is useless after it has been published one lime. 
However this is not necessarily true. Many stories can be 
sold several times to different publications that do not re- 
quire first publication rights. While lliesi- companies are 
usually found in the class II or C pay brackets, several such 
sales can add up to a nral profit. Let me illustrate this with 
I he rase history of one of my own picture slorii^. 

The slorv originally sold !o el class A publication for SI 50 
i jt ran on page one.) Now this partic ular magazine lias one 
of the largest circulations in llie country and by all rights 
the story should have been dead. However, E had a feeling 
that it could be sold several more Limes. 


Reflected images add facetious touch 
to dressing room scene of performer. 
Aside from local sales. Veep eye open 
for possibility of selling in Europe. 


J made another set of prints, rewrote 
the captions and mailed the story to a 
class R publication. Within a few 
weeks I received a cheek for Sf>5. 
Again I made a new set of prints and 
sent I hern to a class C magazine, which 
resulted in a check for $35, At the time 
of this writing, I have sold this one 
story \o seven different magazines. 
These seven salts add up to £360, 
which is more than once again the 
amount I originally received for the 
brst publication rights. 

There seems to be confusion among 
both photographers and buyers as to 
what exactly is sold when someone 
buys a photograph. Unless otherwise 
specified, class A magazines buy first 
publication rights. “First rights” is ex- 
actly what the term implies. The par- 
ticular publication using the photo- 
graph is the first to use it. ff a 
magazine buys first rights oily, the 
photographer is completely justified in 
re-sidling I he photograph to another 
publication, at winch Lime the picture 
becomes a “stock photo/ 1 “Exclusive 
rights" means that a publication is 
buying all rights to the picture. In ef- 
fect they are buying the negative, since 
this photo can never be resold. Oc- 
casion ally, a magazine will buy exclu- 
sive rights and the photographer should 
be paid accord! ugly. 

There is net excellent opportunity in 
the calendar market for tin- freelancer 
who can regularly turn out top-notch 
color transparencies. The greatest demand in the calendar 
field is for human interest color transparencies 1x5 or 
larger. Recently, a few calendar agencies have been accept- 
ing 35mm transparencies- 3 tut the larger size color will 
usually sell much easier. Subject mailer h unlimited, and 
prices compare favorably with that paid by lending maga- 
zines for color covers. If you plan to sell color for calendar 
use, here are a few requirement a to keep in mind: 

* Transparencies must be needle sharp for good en- 
largement. 

* Pictures must be technically perfect from (be stand- 
point of exposure and processing. 

* brilliant colors mnst predominate. 

* Composition must be strong arid simple. 

* .Subject should have universal appeal, 

* Model releases are necessary for all people in the 
picture who are recog nizable. 

Many calendar agencies also require exclusive use of the 
transparency. If the picture has been previously published, 
they will riot consider it. (continued on page 46) 


impact from 
Bunsen burner. 
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THE 

LOWDOWN 

ON GLAMOUR 
PHOTOGRAPHERS BY 

U ^ 

queen of burlesque presents Her candid opinion about 
seven of nation's top-name theatrical photographers. 


I SPEfsD at least $5,000 a year for photos of myself- But don't get me wrong, it’s not 
conceit- — it + s business. As a featured strip artist, I have to keep my lace and Figure 
in the public eye. And to give them an eyeful I must supply sophisticated pictures to the 
newspapers anti the magazines. Since becoming a stripper len years ago. I have had to 
hire expensive top-notch photographers. 

I've posed nude and otherwise for some of the lop photographers tn the theatrical field* 
meanwhile uncovering some of their “secrets 1 * which I d like to pass along. 

So here’s a sort of diary about my posing experiences: 

ROM A I Mi — When l first started in burlesque in Sou Francisco, 3 was told that I must 
have pictures. According to most people L talked to. Romainc Studio was the only place 
to get professional pictures. In 1915 it was difficult to gel an appointment with photogra- 
pher Emilic Romainc, who had built up a reputation on theatricals am] then found her- 
self rushed with orders from society people and military officers. But, I fin ally got an 
appointment. 

At the studio she taught me some of her make-up Iricks. since I was an amateur just 
beginning in show business. I remember that she gave me Anatole Robbins makeup, and 
she pul false eyelashes on me since she liked heavier ones I han those I had brought. She 
showed me bow to pose by first getting into the pose herself — she had once been an art 
model. 

No one was allowed to walk in and out or stand around her camera while she was 
working* If she wanted help in moving prop*, she would call t3ic prop men, and when 
they were througli they had to leave the camera room, Miss Romaine, who was a chain 
smoker on the order of Bette Davis, got excited when she liked a certain pose. When she 
didn’t like one costume, she’d tell me (o pul on something else. She probably knew when 
something wouldn't photograph well and I think she was wise in not wasting lime. 

We I angled on only one problem. I warned a sweater picture hut she thought I was too 
large. I told her that Ed seen sweater pictures of Marie Wilson, and Miss Romnhie said, 


IQ 


TOM KILLY: About the man who shot publicised Marilyn Monroe nude, Evelyn soys. 
"He talks so soft and gentle. He would make the expression end I would copy," 
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£i Gh, but she’s not ns big as you I” This dicin'! exactly make mo angry because 
lhe customers at the burlesque show seemed to like me as J am. [ asked lor a 
sweater picture anyway, so she posed me with a tennis rocket in my hand. 1 
couldn't understand the use of the tennis racket, 1 didn’t see anything sexy about 
that, but 1 have since learned that ifs belter U> have something to do with the 
hands when posing. Miss Romainc- knew' what she was doing, though, for that 
picture turned out Ip be one of the most published pictures I’ve ever had. Editors 
have had all sorts of captions for it arid recently, jerry Thompson a well-known 
calendar artist, copied the photo and used it iti a calendar. He entitled it, 'Away 
Ahead on Points,” 

In order to make posing easier when 1 might be .standing on one leg^ Miss 
llomafrie had an iron pipe which she put in a hole in the floor of the posing 
platform so that 1 could lean against it. J had two sittings at her studio and found 
her to be prompt in filling orders— which is more than I can say for some 
photographers! 

JOHN E. REED: My next pictures were taken by John E. Deed who in 1947 
was perhaps the mosL popular glamour and theatrical photographer in Hollywood. 
In all my poses I had smiled, but Mr. Reed directed me not Lo smile m a head 
shot and & full figure. The sitting was taken between shows, giving me only two 
hours, but I managed In get some good poses at his studio. I didn’t observe too 
much around his workshop, but I do remember that I he dressing room bad 
indirect lighting which is rather poor for applying makeup. 

Mr. Reed had a most charming personality. I fell aL ease when working with 
him. We look one silver fox drape pose and a full figure that came out especially 
good. He later asked for a release On this pose so thal lie could use at in his book. 
This pose and another by Reed were copied by an artist lor a calendar. 


ROMAINE; "She chain smoked like Belts Dovis. 
When she Filed a pose, die would get all excited." 




JOHN E. REED: I think ho has a most charming 
personality. He directed me not to smile m poses.” 





Reed still takes a lol of theatricals* 
but he’s concentrating on baby pictures 
now. He runs lb Busan baby photo 
studios; he says there's more money 
in it* and besides^the babies don't 
require any retouching! 

RAY BARRETT: Ray Barrett of 
Dallas had taken some pictures of a 
friend of mine which I fell were equal 
I li that of any name theatrical plm- 
tographer. I went to his studio with a 
hunch of pose* 1 hail cut out of maga- 
zines and told him. u ] want this pose 
■ -and that pose , . . ,T . Later t his wife 
told me that this had made him nerv- 
ous. Instead. Barrett made me pose the 
way lie thought I looked best. 

He taught me a lot about the art of 
posing, For example, he told me to 
break my wrist 1 ' which isn’t as dras- 
lie as il sounds, li simply means to 
bend the wrist so that it wouldn’t look 
luo st lIT and lifeless. Similarly, “break 
I he nnkle” means bend the ankle so 
that the foot is at a slight angle otT the 
ground. That is, I he sole of the foot 
should not be flat on the ground, nor 
should there be any weight on that 
foot. He also told me to arch my back, 
making the bust line and figure, in 
general* look much better* He really 
drilled these terms into me and now 
J'rn a much better model because of it. 

He has a nicely equipped studio and 
his dressing room has the proper lights 
for makeup a* well ^ an ironing board 
and iron to press out any wrinkles in 
the wardrobe. His wife is very clever 
at applying makeup. The studio was 
warm when need be, which h ver y 
important when posing nude. One lime 
he overheated the studio so that I 
would be warm enough, hut he could 
barely endure it, 

Barrett isn’t as well known some 
other photographers IVc gone to. but 
when people look at all my photographs, 
ihey prefer a larger selection of his 
poses la any olher pholographer's. 
These ‘^judges" are not professionals; 
they are fans and nightclub operators 
who know nothing about the technical 
standpoint of photography. I know his 
work appeals lo ihe public, and lhaTs 
whom I’m trying to please, 

Barrett really understands all phases 
of h is work. Besides taking all the pic- 
lures himself, he develops lire negatives 


B. BERNARD: Although famous, he 
is very down-to-earth. Ho lives and 
breathes his work; is a I ways jot; i n>gi. 
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EVELYN, by invest; Jig S&.OCO annually f&r phoiet. he % 
bn-comc good critic and experl phc+pgrap-hcr In li-er 
own right. WUn phe*Dgr,ipkuri are not a*#i1ablo ihe 
can tst up a $1i&k aivd hav* h»r manager tnop ihut+Sf, 


MURRAY KORMAN: I liked the way he accentuates 
cleavage. He kidded me about being strictly busifiess- 



MAURICE SEYMOUR: "Magazines liked his picture of 
me in furs. Nevertheless. he was hard to work with. 


and mrtkcs t^ecllent prints. In fact I send most of my 
printing jobs lo him because a lot of sludiaa don 1 do as 
well. He doesn't use automatic printing machines. He pre- 
fers not to have anyone in the camera room when he's 
working — not even his wife. He moves all props himself* 
loads all his holders* and is strictly a solo worker It was a 
pleasure working with him and I have been back three 
times. 

MAI RICE SEYMOl 3{ I had always seen Maurice Sey- 
mour's work and liked it, and thought that 1 would tike lo 
have some pictures by him. When I first talked to him he 
acted as though he had never heard of Evelyn West. But 
when he started to quote prices si was evident that he must 
Have heard of me. 

I told him. mL \ heard you charged a certain gift ^ much." 
(a small amount ) and be answered, *‘Oh. the poor thing. 
I helped her out; she had no money.” 

I wanted him to shoot nudes. [continued on page 42) 


> 

RAY BARRETT: 11 Breaking the wrist 1 . [ learned didn't 
necessarily mean one would require medical aid. 
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one man show 
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few photographers have been able to 

document life in these united states as convincingly and honestly 
as has this young native of new york. 


sam vandivert 



mericana 


Rural America is subject, advice fo the vary young the theme. Scene 
wlN recall similar nostalgic moments to those raised in the country. 




Vandivert 


T HERE arc photographers to whom 
pictu retaking is just another job, 
and I hen there are those, like me, for 
whom photography is a vital part of 
the entire experience of living. 

For twenty years it's been as much a 
part of my being as eating, drinking, 
talking, living! fm lucky because 
many other photographers who started 
the way l did — from boyhood hobby 
into an apprenticeship and LEh':i into 
commercial photography — lost their 
love for honesty revealing photography 
somewhere along the way. 

The "Teel” of a camera, the ‘look* 1 
of a print, the k< smel]” of the lab and 
all the technical tinker mgs* darkroom 
dabbling*, lens-testing, and developer- 
dunking is a game tliafs intrigued me 
from the beginning. 

Bill more important is the business 
of imagining a scene, of searching out 
beauty — that's what makes the differ- 
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Hospital scene was photographed on story assignment concerning group therapy. 
Mood, feeling of natyrafness was preserved by use of 35mm with existing light. 


encc between ft photographer and a snapshooter 

It T s possibly luck there* too, Somr photo* rap hers arc technicians or craftsmen 
concerned primarily wiih the tools of their trade; others are dorum ml Arlans, his- 
torians, critics, and artists who arc deeply interested only in the picture itself and 
its usage and audience. I include myself in both these groups. 

For a time the interest in technical work brought me assignments for such giants 
as General Motors and Packard and special interest publications such as Science 
f Hurt rated and Scientific American , There wa* a time when, as a slafT photographer 
for International! News Photos “By-Line Features’* office, I could look for human- 
interest stories. These were told in ihe most dramatic ways possible for both syndi- 
cated circulation and national magazines. Here was a chance for a photographer to 
dig into the heart of a story and share his findings w ith the largest audiences he 
could ever hope to meet, 

Photo- reportage on direct assignment for America's largest feature publications — 
like Parade s Red book, Holiday* Modern Screen* and Movie Life — were further ex- 
plorations into the portrayal of American family life: its problems, successes* am- 
bitions, and fulfillments. 

And there was a stint as An American lied Cross photographer in Japan and 
Korea which gave almost daily coverage to the burning photographer’s need of 
bringing to America the dramatic story of an Orient in crisis. My best pictures are 
from these key periods in my photo work and from the current phase of combining 
technical and human approaches 

fn photographically documenting heavy industry like ESSO and US Rubber, in 
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Versatile Vatidiv&rf is at ease with 
all cameras. Top photo, made on set 
during TV performance, is example of 
fasting scooting with a 35mm. At Ieft r 
in studied composition, photographer 
used view camera for industrial shot 


shooting for advertising fimd public re- 
lations purposes, and in general rover- 
age lor popular magazines, there have 
been continuous opportunities to see 
and assemble a story photographically 
while making revealing pictures of 
people. 

I\ r e always believed that success- 
ful photographer shows people as they 
are. not allowing liis feelings To influ- 
ence i hi 1 subject. To get these pic- 
tures he must have ti sincere interest 
in people. Sincerity wins friendships 
Particularly from youngster*. 

ItuL child or atlull, much of the key 
to successful pictures lies in working 
quickly — and confidently. Some of my 
best pictures of people were seen and 
taken immediately, ft’s a way I learned 
when shooting picture stories complete 
in a day for INF. 
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Too often, average magazine requirements cannot depend 
upon the chance possibility of candid coverage. The per- 
ceptive photographer has to bid Id his photographs in cre- 
ated situations by using his background of extensive experi- 
ence coupled with story research, By skillfully bringing the 
people into the feeling of the situation — and then withdraw- 


ing, the lensman can record his subjects in truc-to-lik 
si lualions. 

For this work die 35mtn earners, is my favorite. I bought 
my first, a Cont&x 1. in 1936, That camera has long since 
gone but the reasons that impelled me towards miniature 
work have remained valid ( continued on page 50) 



Staunch defenders of temperance, leaders of WCTU stand for group portrait. Van divert deliberately patterned 
his composition after Grant Wood's painting, 'American Gothic" to show strength and dignity of the three women. 



[y ^ wonder what might have happened had 

^ “strobe" lights been invented before flash! amps hit 
l(]C market? My guess is that the photographers would 
have junked their bulky “repeaters* 1 and stormed the- 
ca me ra shops for handy, dispose l>le bulbs. This reasoning 
is not based upon any personal prejudice concerning 
“strobes.” Rather, it stems from a trail that I have noticed 
in photographers— and In myself for more than twenty- five 
years, ] but trait is a licklc tendency to flop upon any new 
bandwagon that rolls along, regardless o l its destination in 
the photographic field, “All aboard for nowhere!’ 5 is the 
rallying cry. U it’s new we give it a whirl. And there is 
nothing wrong in that. Or is there? 

3 oday. with photography well along in its second ccia- 
lury. it might be well in step back a pace or two and ask 
ourselves a few questions In retrospect, “Mow far have we 
come? Whore do we go from here?’’ In other words, what 
arc the trends in I his fascinating, frustrating merry -go- 
rotind we call photography ? 

The manufacturers Arid I be pucc-sclling photographers 
give us so much new equipment lhat we don + t have a 
chance to slop testing their new products and techniques 
long enough to start making pictures, I looted lenses, stereo, 
picture- in-a-minute, speedliglu, triangle lighting* bounce 
lighting, existing light. 2000 ASA processing, fast color, 
and now underwater photograph y h They have tossed all 
that— and then some- — at us since World War IL 

Past films have literally outrun my shutters. Just as I 
getting serious about aerial photography everyone else 
star Led making Tike submarines. I had nearly perfected 
triangle lighting when “existing light' 1 became I he vogue. 
That pin me right buck where I started twenty -five years 


< 

Ch 005 .ec a Ice pictures ere nothing now. Top photo, taken 
in 1910, is of Z&bolla, Cutle of that era. Below her is 
William Graham's modern-day Conception of stenographer. 
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IS PHOTOGRAPHY A 

MERRY 
GO 

ROUND? 


before and prompted me to do a tittle clunking. 

How much is realty new? 

\)q you consider speed light a post* war innovation? The 
fact is that in 1851, William Henry Fox Talbot rotated a 
newspaper on a dish at high speed anti lro/± its image 
sharply upon a negative by the light of a spark from a Leyden 

jar. 

How about micro- filming? In 1871 T during the siege of 
Paris in the Franco* Prussian War, the Frenchman Dag run 
copied dispatches on 50x70mm collodion filing and flew 
them into the city over enemy lines via carrier pigeon. 
Shades of V-mail! 

Several years ago a nprclacular photo of the gala opening 
night at the Metropolitan Opera was hailed as the grcalcsl 
flash exposure to that date. Had he still been alive, George 
R. Lawrence might welt have disputed that claim. He: once 
nearly blew the roof oil a stadium in Chicago with a vol- 
canic multi pie Mast of flashpowder to produce a mag- 
ntficeul giant banquet picture in honor of President Mc- 
Kinley. 

The principles of stereo vision outdatc photography itself 
and stereo photography was the big rage up through the 
“Gay Nineties^. The modern Rolleiftex is little more llian 
the old Rolleidoscope stereo camera with one lens sawed 
off. 1 he 2 i./ t -square format, so popular today, is a leftover 
from that early sLereo era, too. Speed light, aerial photog- 
raphy, color, stereo, Fast lenses, and most of our so-called 
new techniques were known well back into I lie nineteenth 
century. 

Iri my hook the three greatest achievements of the past 
quarter- century are \hv. photo-electric exposure meter, the 
dlasMtUnp, and ready-mixed chemicals* They put serious 



"Cat Girl 1 ' Christine wouldn't know Fox Talbot from 
sta-^edoor woJL However, Talbot's Leyden jar led 
to speed I Eg fit used to &top Lilly's dance movements. 


an analysis made during photography’s 

second century brings up interesting point: "where are we going?'* 

By JEFF THOMSON 

Ph&fogrAphs at cjeditact 


BOY-WITH-DOG PORTRAITS. STEREO: ONLY SURFACE CHANGES 
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photography within the grasp of the musics. YeL they have 
gone unheralded* 

So much for Uncivil l history 1 . Le-t’s come up lo the pre- 
war decade- — the 1930V Now there was a real clambake. 
Photographers then, were about as much in agreement on 
objectives as. the French are on political issues. The “pie- 
ioriahsls" [ought openly with the realists 1 *. The “realists'" 
divided their cam]) into “purists* 1 mid “f/64-isls* 1 and 
waged [l civil war, “Miniaturists” slugged it out with the 
“liig Bertha 11 boys. And the amateurs swnp|)cd instills with 
the pros. One group would shoot nothing but weathered 
barn doors, garbage cans, and backsides of tenements. An- 
other specialized in dreamy ligure-S landscape* projected 
through silk gauze. Slill another didnT eare whai ii shot so 
long as it was needle shaqi, 

EJuring that period the Leit-a ushered in the HSmin era. 
Unfortunately, in my opinion. One of the greatest now tools 
ever offered lo cameramen actually set photography back 
ten years anti only recently found ils real place ill l he sun. 
It touched off a craze of technique worship. Not con Lei it to 
make good, small pictures ihe mini fans cried. “We can do 
anything better than you" and fanatically set out lo prove 
it by making mediocre mural -sized prints. It was line grain 
for hue grain’s sake. “Never mind t lie picture," they 
harped. “Just look at the line grain structure.” One after 
another, a Mood of patent developers were tried, lauded, 

Abrasion tone, torture screens are among popular 
techniques. Top photo by Jack Howard shows use of 
texture screen: abrasion tone, left, by Ed Krause. 
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Water s fcis and action shots of skiers are not new. Like 
photography, life resorts to old ideas and merely adapts 
and refines them to suit prevailing customs. IbP- photos. 


then debunked — in a vain search For a 
panacea that did not exist 

1 1 took Pear! Harbor anil a real 
shoulinp war to unite photographers. 
Like many an adolescent youth, pho- 
tography was drafted into World War 
|l, grew up on the ha tile field, and 
came home a mature veteran. The 
armed forces trained thousands of 
cameramen. They learned fundamen- 
tals from the ground up. There was, no 
lime for nonsense about technique; 
they followed the manufacturers 1 in- 
structions. There was no humbug 
about composition, either, The picture 
was the thing — finally. 

I started inhaling Pyro fumes hi a 
stuffy attic darkroom at an age when I 
should have been outdoors working on 
my Boy Scout merit badges instead. 
That was before flash lamps and pam 
chromatic films- Since then I piddled 
around with almost every fad that 
came along, including “abrasion tone' 1 . 
a score of fancy developers, texture 
screens* eLc. ] started with a 5x7 cam 
era T and worked down through 9x12 
cm, 2*4 x^l^, and 214-square to 55mm ; 
and worked back up 10 5x7 before 
finally settling For three cameras rang- 
ing from (continued on page 50) 



PHOTOGRAPHY 



UNIPODS 


By GILBERT JORDAN 

lurck, Ihra* liont 


INETY-NINE limes out of a hundred, if you ask another photographer to 
join you on a field trip. he ? ll grab ft loaded camera arid you’re both off in 
a swirl of hypo dust 

Bui add the word “nude" and lie needs a day to get ready. lie has cameras 
to check* lenses Id borrow, fillers^ (lash and enough film 1u fill a Ford — plus 
carrying a tripod! 

All the photographic brie-a-brac that fits into a shoulder hag nr carry-all ease can be .muck 
over Ihc Iotas, hung On I he camera body* dipped onto a background arc harmless but lhal tripod 
starts a chain of actions that only an A-bomb detonation can justify. 

A tripod is a noble instrument, easily as akin to a photographer as a dog is to man, ho! 
, . . dogs belong in studios only when they're to be photographed, 

For my money, tripod* and nudes don’t mix! The carefully studied approaches they 
encourage are as bad for the photographers as they are for the models. The ground-glass 
grimacing, the lens changing, the viewpoint shifting per negative cats time and temper leav- 
ing a worn-out photographer and a weary model and too few negatives! 

Moving the tripod just a few inches higher can mean opening three leg extensions or 
cranking ft creaky elevator lever. And when the tripod finally stretches up to Us maximum 
height, pictures from still higher vantage points arc dismissed as impossible. The floor-level 
angle is almost always improbable since tripod* are notoriously for "up/’ rarely for "down.” 

Moving to left or right can be as difficult an undertaking. The wall on one side isn't as far 
as the camera can go; it’s as far as the tripod’s legs can reach. The camera loses a foot or 
more of side positioning;. Move the camera in the other direction? It’s easy if you lirst un- 
tangle tripod legs from light stands and switch bos cables. 

Tripods permit long exposures for which models can T l possibly hold still. They are the 
rock -sturdy base for precision composition and meticulous control Both of these rarely mix 

Nothing static about this casual poso by B-elorgoy. Hand-hold camera lent spontaneous quality. 
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Tripods won't mix with water, For fast-moving stream, fast-moving model, David Mills decided to hand-hold camera. 


with the breath and fire of spontaneity required for most contemporary 11 tide Studies. 

Tripods arc excellent supports for heavy cameras but in figure photography the 
weight of the camera h as never been considered significant to the success of the 
phoio- The (ripod and the miniature camera arc particularly as emsuited a pair as a 
cannibal and a missionary. The mohirity and freedom of ihe small camera is traded 
for support and stability: it's a bad trade. The photographer lias enough problems 
pulling together lines and planes in space, lights and darks in areas, without re- 
linquishing his best ally — the liberty to quickly find better vantage points for his 
lens* 

The model needs all th^ aids iFa* photographer can offer and not the limitation of 
a fixed camera position. Her freedom to create new and exciting picture posslbifi- 
tics, Combined with the photographer's potential of camera viewpoints, is an ideal 
team for picture-making. 

Photographs, however, need lo |>e sharp and efrar. rendered in ihe infinite detail 
that is uniquely “photography," and it is best achieved with a sturdy camera sup- 
port, Hui in place of a tripod, use a neck SI rap. a pistol grip, a wrist chain, a shoul 
der harness, a walk the door, impressed chairs, tables and shelves — but not the 
soul -deadening lazy man's tool, the tripod- or its half-brot her. I lie uni pod, 

Tlie photographer with the bulky 5x7 and SxlQ view cameras may wonder where 
he will fit into a photo scheme that throws away his camera’s legs. He holds up 
incontestable evidence in the w ! ay of glorious prints of near-mural size, proclaiming 
(heir birth as. being possible because the camera and trij>od were married. What he 
doesn't show are the many photograph* never made, the variations of his successes 
never attempted, the sittings ueVfsr even started — because he wa^ deterred by the size 
and weight of his tripod. 

Talented photographers tied to a tripod are like sailboats at anchor. Photographers 
have to be free to ship out with the fresh, inspirational wind. The elementary rules 
of picture-taking — the steady baud, I he held breath, the exposure at peak action - 
will guarantee sharp negatives. Familiarity with one's equipment, depth of field* and 
smooth shutter releasing procedures arc a must for any kind of photography. But 
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Studio shootings generally center around use of tripod- 
However, rr> Danny Rower's both scene, fop. and Zoltan 
ei ass' nude balfet study, below, necessity of retaining 
animate quality in composition ruled out tripod's use. 




> 

Location assignment* have strong emphasis on the Casual 
touch. In keeping with this outdoor nude study concept, 
ftogier found RoNei with speedlight filf-in sufficient. 
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whatever his equipment, the photographer in list retain control of point of view, his 
own and the camera, 

About fifteen years ago, this was dramatically brought out in a New York com’ 
mere [a] studio located in Lite Grand Centra] Palace, that niecca for illustrative 
photography. It was an after-hours shooting session with a figure mode]. The studio's 
view camera and a battery of the brightest stand light couldn’t do more than look 
at and light up an uncomfortable model. The young photographer was at a lo?s as 
to die best way to break the growing tens ton, to achieve interesting poses, to obtain 
good photographs. After nearly ail hour, a few negatives had been exposed, more 
as an encouragement to the model than as an expression of |hc photographer s con- 
fidence in his approach, A more mature photographer dropped by, asked permission 
to u sil in’* as an observer, than as a photographer, 

ITe unli inhered his KoLleL wailked around I be camera and through the forest of 
lighis. His shutter clicked with the rapidity of a Geiger counter hot over a uranium 
find! 

His frec-hand T casufd shots were the best made that evening, I know ] still have 
the stilted, icn imaginative tripod-bound negatives I exposed with the big camera. 
But I learned. Tripods and nudes don*l mix! ■ 


Difficult poses moke tripods unfeasible. Acrobatic model in Art Messick's 
study, below, wouldn't care to hold pose for long period of time; same would 
be true in Eric Herman's picture* facing page, where modal is poised rnidslep. 





HADOWGRAMS 

PHOTOGRAPHS BY DOUGLAS GRUNDY 


rjOUCxLAS GRUNDY of New York, iv Jiwr Iasi appearance on 
these pages occurred in November 1953 (“Windows oF the 
World’ L makes a return, engagement to AP with an cyc-stopping T 
new mide motif. 

The secret lo Grundy's very unusual ircaUmjJH of l he figure in 
photography does not lie— as one inay guese after a oiireoly glance — 
in the H ark mom, Rather, lh<’ clue appears in the inset on I he facing 
page, Mere, seated on a stool is a powerful 1 0( K)- watt projector which 
has been custom -lit ted wild ji five-inch, 1/2 Xenar lens. Willi the use 
of this intense light source, Grundy can sdecl pnLtrrris or lectures 
which ean be ei liter cast on the background tn obtain striking effects 
or. as in this inslaticn projwIrH directly on the subject matter. 

In order \o eliminate the problems which would occur from a 
distracting background, Grundy added a second liglil for ibis series. 
This, a 750-wait baby kegligliL was aimed at the background and 
washed Oul the spill from ihc projector. 

The beauty of the technique lies in its simplicity: fie re. darkroom 
tricks arc not required — just “know-how”. ■ 


Wire screening used in projector produced grill-like effect 
Keglfght aimed at background washed out spill from projector. 




Piece of feather from dust mop resulted 
Ea pencil-striped torso, top. while the 
texture of bricks, photographed on slide, 
created unusual pattern in bottom photo. 
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Harlequin pattern occurred when trim from masquerade mask 
was placed in projector. Almost any object with distinct 
pattern, or slides of textured pieces, can be used in this 
technique. Set’ up for Grundy's pictures appears in inset. 
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PHOTO AGENTS 


what type of pictures do agencies wont? how shall i submit them? 

this article will give you the answers. 


LOBE PHOTOS, in existence close to 25 years, k a 
^ combi nation picture agency and photographic! syndicate 
unique En its field, As holla agency and syndicate. Globe 
maintains a staff of photographers who specialize in maga- 
zine and newspaper photography and also represents men 
who symbolize this country’s foremost photographic talent 
In either case. Globe is primarily concerned with pfiolo- 
fealurcs, both in color and in black and white. 

Globe is interested in Huy subject which interests ihe 
photographer. There is no limit to picture-stories which 
have editorial appeal, as long as they arc not local to a 
point where they would bo of no consequence beyond a 
certain vicinity, 

Kor flu example, if your community erects a new traffic 
signal, it wouldn't ordinarily affect others outride of your 


immediate area. BuL if it were new in design it might 
conceivably be newsworthy to arty community faced with 
traffic problems, and would therefore be of interest to Globe 
Photos. However, Globe wouldn’t want just one photograph 
of the new traffic signal hut ft Series of pictures showing it 
iu operation, the details which make it different, die men 
who designed It, and how it was erected, along with a short 
textpiece giving alt the necessary background information 
On both the signal and the designer, as well as the com- 
munity it serves. 

Looking through the pictures on my desk at the present 
mom ml, wc sec such varying subjects as a new actress in 
Hollywood named Dolores Donlon; the tron-hing ward in a 
hospital; a lion which is so tame it will kiss strangers; a 
railroad’s difficulties in keeping the tracks open in the 


Thomas Hart Benton sketches actor 
Burt La n castor on location during 
filming oh "Kentuckian". Shot is 
from series by Globe's Jack Stager, 
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New angle* on leg aft are good, Espedolly, if shot is port of series on new personality- Ru&J Meyer photo. 


Siena Mountains during a blizzard; the expressions of 
pedestrians on a city street to a girl smoking a pipe; how 
a cosmetic manufacturer tests his products on a human 
guinea pig; and the reactions of children to the arrival of 
the ice cream man. This last was titled, “The fee Cream 
Man Cometh,” 

Most of these stories have a very general approach. Bui 
even when we get down to particular interests, we find that 
the subject may prove to have editorial value. Unusual 
ho3>bies are a case in point. A most successful story was a 
act of pictures of a person who made replicas of famous 
paintings from postage stamps 

Just as important as selection of subjects is knowledge of 


how to handle it. All picture-stories fait into certain cate- 
gories and it is necessary to recognise the category which 
best fils the .subject you are shooting and then you must 
construct the story within the framework of that category. 
This requires knowledge not only of the editorial angle, 
but of the photographic equipment and technique that best 
exploits that angle. 

Suppose you lived in Wyoming and received word that 
an editor wants a story on a rodeo. There would be many 
different variations on this general subject; the following 
illustrates the different categories into which pic Lure^s lories 
fall: 

L General reportage on a rodeo showing exactly what 
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Marilyn Monroe was covered — or uncovered — on location assignmen-r 
during filming of "Seven Year Itch". Photo by Tom Geffrey. Globe. 


New Methods of interpreting old sub- 
jects will aid salability of stories. 
Jazz specialist Bob Willoughby made 
double -exposure of musician for Globe. 


guishes u smartly Utmed-oul rodeo 
rider from a dude, 

6, Rodeo a * seen through du- eyes 
of a lilllt* boy. This would be a photo- 
graphic gem showing the impact of the 
excitement and glamour of the cow- 
boys and horses In a youngster seeing 
the rodeo for the first time, 

7, A picture-story on the rodeo 
clown, showing how, despite his make- 
up and hiti laugh -provoking activities, 
he risks his life iti the area while per- 
forming the important function of dis- 
tricting wild steers and bucking 
broncos away from fallen riders. 

8, Pick-up man — a behind-the-scenes 
look at the man whose job is to sweep 
llie rodeo rider off his horse after he 
hac» completed his ride. It is a job 
which raj ui re* courage and skill 

9, Rodeo rou Eid-up — a collection of 
pictures on the high points of rodeo, 
showing breathtaking chances taken by 
ride re as they compete for prizes. 

10, \j&yr of gravity — whalrver goes 
up must come- down, A series showing 
rodeo riders unhorsed in mid-air. 

3 1. Riders breaking out of stall; em- 
phasizing tense expressions of the men. 

12. Rider’s wife as she watches a 
bucking bromic i pitching her husband 
into the atr. This could be done with cl 
series of facial close-ups. plus- one ex- 
citing shot of the man; or could be a 
series. of matching pictures showing 
close-ups of wife’s face. These pictures 
can be paired with photographs of her 


happened during the course of the various events. This 
would be complete news coverage. 

2. An explanation of the rules under which rodeos are 
conducted and scored. If you tackled this story you would 
endeavor Io gel one picture of each event which would 
show what that event entails, plus photographs of the judges 
lit work, closeup of the rodeo score card. Then you would 
write a complete text with captions to explain the pictures, 

3. Ilodcu champ — a personality story on a champion 
rodeo rider showing his activities during the day and_ most 
important, what make* him a champion, 

4. What makes a bucking bronco ride so hard. This 
could be a sequence of stop-action pictures shot on a rofeot- 
type of camera showing all the bumps that a bronco gives 
his rider during the course of the ride, 

5. Series of rodeo fashions showing what the cowboys 
wear, how their pants fit. how high the heels of their boots 
arc, how the belt buckles are decorated and what distin- 


husband as lie rides the bronco, 

] could elaborate on the various angles of a rodeo as w^ll 
as with any subject. What I am trying to point out is that 
once you have decided upon the angle, then you must stick 
lo it and not become confused with other tangents of the 
same story. In fan, it is often a good suggestion to edit 
your pictures down to the angle you waul and lo eliminate 
those that have no relation to the story. 

Most magazine photographers use the RollciHex as their 
basic camera. However, the 35mm is making a comeback 
in the picture-story field because of its greater flexibility 
and the preference for natural lighting by national maga- 
zines, Regardless of the camera used or the size of the film, 
it is imperative that the negatives be processed and handled 
with extreme care. Place your negatives in glassine en- 
velopes and handle them as little as possible. Number each 
negative so that they can lie easily identified when il is 
necessary to order ( confirmed on page 50) 
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"the girl stood out from alf the other faces in 
the crowd, t was on assignment, so I turned and followed her " 


PHOTOGRAPHS 
A N 0 TEXT SY 

A. E. WOOLLEY 


S UMMER had not arrived in the Deep South and yet it was hot aa 
hell The noonday arm h lazed fiercely and the noonday crowd closed 
around me, stifling the meager breeze that blew up from the Big River. 
J sweated. My tired, hot feet dragged me up to the intersection where an 
even bigger mass of people awaited. Above all, I was beginning to get 
the shakes. 1 had a rush assignment for a series of cheesecakes for AP 
and ] hadn't been able to locale a decent model — not even an indecent 
one. 

Submerged in this sea of humanity, 3 waited for the Eight to change. 
Then, suddenly, I became aware of a single face in this maze of masks. 
As my eyes instinctively raced down the rest of the body, my mind was 
playing with the thought that this quite possibly could be the girl for 
the assignment. The light changed and the girl rushed into the at reel 
but not before my Leiea had recorded her face. A&she walked by swiftly 
1 realized that somehow I would have to meet her and talk to her. 1 
followed* 
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Dress 

for o 


slop. After trying several dresses she turned and rushed out. stopping only 
at the costume jewelry counter, I raced after her and caught her at an office door. 


We were alone, I thought of saying, 'I U ke the way you smile. 1 but she 
didn t deserve triteness. So I said, I th r rife you'll fit my assignment.' 

Unmindful of the hot sun, I kepi 
pare with her as she glided towards a 
dress shop. Maybe. \ thought, this 
would he my chance lo speak to her. 

She went into the rear of store and 
entered the d reusing area where men 
were not permitted. Unnoticed, I made 
several more shots. 

Here. Eti the coolness of the air con- 
ditioned dress salon, she patiently se- 
lected, tried and replaced several 
dresses. In most instances she would 
hold them against her arid look at the 
reflected image in the store’s full- 
length mirror. Despite the fact that I 
waa crouching Several fret behind her, 
she was so intent upon her activity that 
she seemed totally unaware of my pres- 
ence, After making a sc lee linn and con- 
ferring with the clerk about minor al- 
terations and delivery' she spun Qri her 
heels and before l fully realized it was 
on her way out into the street. 

I rushed out in the street and caught 
n glimpse of her red -and -white-pepper ■ 
mint-stick dress merging with the 
crowd a half a block away, i side- 
stopped a couple of burly women shop- 
pers who bore down On me and raced 
after her. She disappeared into an of- 
fice building and I caught up wiLh her 
just as the elevator doors were dosing 
in on her. The girl at the switch gave 
me a dirty look as she swung the lever 
over and the metal cage shot up. Above 
the door the lights indicating the floors 
flickered. She stood before me T cool, 
unperturbed, making little girl-talk to 
the elevator operator. I conld hear the 
whirl of the *ma!l Fan which was 
mounted on the coiling and above the 

a? 




Bayou maid theme resulted in costume change and demure 
expression. Mannequin made six changes for 120 shots. 


Textured wail with powerful diagonal fines of shadows 
provided photographer with exciting stage for pin-ups. 

> 


Unobserved in dress shop„ author managed to "squeeze” 
off several shots while tho girl debated over gowns. 



Pattern of send is dominant motif as it sur- 
rounds leotard-garbed model for unusual photo. 


noise of the fan f was aware of the sound of my heavy 
breathing from running so fas! and m far. 

The elevator slopped and with u quick “’bye™ to 
the operator she stepped into the long hallway. She 
gave me a quick, curious glance as she slopped at a 
door and I knew lhai it was time to say something. 
Bluntly, I said, “My name is Woolley. I’d like to 
lake some pictures of you." The curious glance 
L u rned i n to a slight { continued on page 5 0 ) 
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Juftk pile is uninteresting os flat shot. 
However, in stereo it becomes exciting 
Composition with planes, shapes, textures 
intermixed. While much cd finer detail 
is lost in blacfc and white reproduction, 
free vision viewing will capture much of 
the impact. For those who missed instruc- 
tions on free vision, review of technique 
wiJf be presented in a forthcoming issue. 


stereo mounting can be purely 
mechanical function; or, it can be 
art Involving varied techniques. 



TJEAR Mr, Krause; 

We have just finished your article in the August 
issue of Art Photography magazine in which you stale thal 
PaveUe is the only lab you know ef offering a complete 
processing and mounting service for stereo films, Here at 
CinemArl i Minneapolis) we process and mount in Scary 
cardboard slides either Anscochrome or Ektrachrome for 
S2.2S. We have over 1000 dealer* lb rough out ihe States 
We agree with you in your slating that Kodachromr is 


Processing services use stereo mounts shown below, 
From topi Erode. Realist, Kodak. Arm me. Locks! ide, 
Eaiymount and Searyi Ihe top three can be glassed. 



still the best film for stereo. 

Cordially. 

CmemArt Studios, Inc. 

Robert C. Elsier 

Anscochrome and Eklachrome have the disadvantage ol 
appearing slightly grainy and not quite as pin -sharp as 
Kodachrome when examined in a 3-D viewer, Still, 
two new fast films have their good features, too, and will 
he used increasingly, especially for those 3-D subjects that 
call for speed and latitude. 

Since those film* were introduced early in 1955, com* 
mereial processors have begun Lg offer stereo mounting 
services at attractive prices. To determine which ones of* 
fared the service and the quality of mounts used, we asked 
60 processing labs for information, i Labs, that do mount- 
ing only, or making and mounting of duplicates only were 
not included.) 

About one-fourth of these labs are set up to mount stereo 
:l 1 proton L Three of the seven mount brands reported were 
suitable for glassing and tor projection, as shown below. 

Stereo Mounts 
Used by PracMutii^ Lull* 

Hrt-cnuncnded For fanning md project ton 

(Provided depth ran** is Oki 

Projection Mounts ASA Mounts 

RcaLbt Kodak 

Emde 

Reefttrtmtnded lor hand viewing only 
(Too thick la £]&£$), 

Non-standard Mount* A 5'd Mounts 

Annme Scary 

Lctkslide 
Esi^moynt 

You can think of mounting as a standard routine which 
can be performed mechanically- L *by ihe numbers”. You 
can also think of it an an art, involving special decisions 
and varied techniques on each slide. 
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An experienced stores Worker can and 
should. treat each slide individually, hut 
>*ii can't expect a f&mmercial lab T which does 
the job u .1 a act fee, to depart from fl rigid 
mechanical routine. 

Only one lab was found to classify the films 
by depth ranges and select cither a Distant, 
Medium, or Close-Up Realist metal mask as 
pari of their boiic service. One lah used Emdr 
Medium masks Grtly for all subjects, 

The projection mourns and th t ASA 
mounts listed above arc in sufficient agree- 
ment so that "'dialHni" Feenps in ASA 
mounts may be included in projection showK 
provided they Can be protected with glass, 
and provided the slides are previewed on a 
Screen to double- rheek their accuracy. The 
ASA mounts have a single 5 H window effect 
instead of th* 7^ T, or 2%' window effects 
of the projection niftUftU, The 4 ' and 2^ 
versions of the projection mounts have a 
eompentiated him spacing built in so that 
the window effects of all three ranges ap- 
pear in space at the plane of the Screen. 
When an ASA slide with a S' window tome* 
on (he- screen, thn wihdow effect will appear 


10 Color Slides 


GRAND CANYON oi Arizonn 


w*c4h of Lka iwiij, brjiliLr.. «J- 
«Wf 1*11 (madam r-Jip-.iLiitl^ ftjMd 
UtxrlplAfi. Fomi-d ihrr.ii|Ci Cffiburln 
d rnniin i}fl rr.i|« Jan*, (.-tr ■ (nUr 
in- ]4 br-j'j'.J-j] riK.-jal 

iMcolw .IldrH. 11 M [iniunl 
Iri'if of othtn itnf with 

lime Ci. Ik 1011. ChIh. Obi* 


Pn* MoJti p^fiutk* 



i IM C-HHJSHd in Om} Bid -O* Qitfn J 1 Art 
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to Aland forward from thq screen n couple 
of feel. That’s OK. No projector adjustment 
h advised to '’push " 1 the window hack. 

Three special glans-and-metal-framc kits 
are now offered in protect and stiffen the 
Kodak mount, {They are a I so usable with 
the Videon and Vcsue mounts.! These prod’ 
tiCtfr are Erode frinsoji with micro-thin glass, 
Preilo-Stereo fracneK with ultra- thin glass, 
and Carco frames with micro gbm To fit 
the metal frsm.es, Kodak mounts require 3 
flight trimming, The S-aary mourn, which 
looks much like the Kodak, is a bit thicker 
and cannot ht glassed. and framed with 
these products. 

In case all this leaves you confused, here 
arc reccmmendati □ns for begin Fiers who 
aren t ready to tackle the complete cutting 
and mounting job themselves. For Kodrt- 
chrome, get it mounted along with the proe- 
essing at the Kodak lab. For Ansrnchroine 
or Kktachrome, find a lab that uses Kodak’s 
mount or one of the projection mounts. 
{This is worth paying a little extra for, even 
if you have no intention, of projecting your 
stereos now.) In case you run across a brand 
you EavenT heard of before, the list id ASA 
and projection mount? that can he glared 
includes these brands; Adjust amount, fSrwjb- 
niounl r Compco, Eimfe, Kodak, Monarch, 
Pcriuameunl, IVcil^Stcreo, Realist metal, 
Videem^ and Visuo, 

After no more chan ten days (if you live 
In the lb S-) you should get your slides 
back ready for viewing. 

If your work is good you will want to 
have it protected with glass. Some Jabs can 
give you i his service with projection mounts, 
or with Kodak mounts you coo d:o it your- 
self with one of the csctriHhin glass kiu 
named above. 

Those pictures Wi t Lh poop window effect* 
should be rcrnouhled, and you are the bfist 
one to do that, 

ill he glad lo furnish the address- of any 
mount manufacturer, or natne and address of 
fi lah that u-Ses one of I lie particular mounts 
named in this column- If your request is 
accompanied by a seEhuddressed stamped 
ynvdopor Address all lellenS, c/o Art Phw 
tography , &150 N. Antral Park BUd., 

Skokiq, Illinois. Q 
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THE LOWDOWN (from re w 

lie sa i 1 1 the nude pictures would cost me 
plenty- ,J How much is plenty?" I asked. Ite 
told me lift finty- five dnllnrf u pnsc. I didn't 
have him shoot any nuda. 

Still, I mnde an appointment. Since I 
wasn't working in Chicago at the lime, i had 
to make a special trip. It was, an expensive 
deal. The hotel suite E ronicd coal me 
twenty-five dollars a day- 3 took nil my 
weird rube Hhd Stayed tip half the nisi it get- 
ting everything pressed, Tim appointment 
was io he for three o'clock ihe next alicr- 
noon. At fright o'clock in the morning lie 
called me to Say I hat he couldn’t keep the 
appointment because Ti was his birthday and 
he had forgotten all about his birthday. 

After some argument lie told ine that if I 
got ike in by noon he could Hike some pic- 
ture*. hut [ would have 10 buy ul least eight 
poflea. “Wlicther or not they art good?’" I 
asked, “Yqk,.^ he said. "That's it" Why I 
went ill rough with that appointment 1 don’t 
know. I just over rated him. 

I arrived at one o'clock. He was mail. 
“You’re late!" lie cried angrily. 1 went Into 
the dressing room; I’m a slow dresser, lie 
yelled, _L lf you don't hurry up you won’t 
get any pictures.'' Some furrier friends of 
mine brought lip some furs lor me to use in 
several posies. They mu Id n't lieHcre that / 
W4iS paying, hitu, the way he lioliercd al me, t 
heard he holler* at fl theT girls the same way. 
I've never seen anybody quite like him. 

His camera room was set up with one 
earner* for portraits and another camera for 
full figure. Bulb had their own hack grounds. 
Hi# full figure background was changeable 
by pushing a button. Tt comes pul From llic 
wall, like ft sliding door. It was ready 
*naE.*y; no one else I know has that. He had 
mirrors up on the wall, facing the model, I mi 
they were Sou high Up to aid in posing. I 
guess ihcy were more for decorative pur- 
poses. He shouted at me to "quit looking in 
I he mirror.'* 

I’ve seen a lot of good work done 3iy 
Seyutoux, but 1 certainly didn't get my best 
from him, lVe hardly used any of them. 
There was one good pose that the news- 
papers liked because il% conservative, and 
there was one that some magazines Liked, 
Rut* in my opinion, the rest weren’t loo 
outstanding. 

MURRAY KGRMAN— AFter having Been 
Kormzm’a ability to photograph thn husl ( I 
like the cl e'er way lie puts tin' light on the 
cleavage), I decided tfi at whenever l went 
to New York 1 wanted some pictures by 
him. I finally made an appointment with 
him, and right away be wanted to know, 
‘How much deposit cun yon give? Can yon 
make il SIOQ?" l said 1 could- 

He was. most cooperative al agreeing to 
work with me tit hours of my choice* He 
would even work on Sunday, Reing, 09 al- 
ways, an my guard, I had a little talk with 
Kerman when I gat there, "T^ook now" I 
said* "this is business. Just because I pose 


with hardly any clothes on doesn't mean that 
anyone can get out oF line with me. H He ^aid* 
“It ihait be business. I 3 ike it that way, loo. 1 * 
Later he kidded me about it. He was- ex- 
pecting the editor oF a small magazine and 
he said tel me* "Look now. 3 don’t want you 
Retting out of line with this editor* because 
I want film to publish some of your pic- 
tures, 1 ' 

Kerman's dressing room was almost IS 
small as a telephone booth. His camera 
room WHS rut Ivor Small, leu. 13c hud a lot of 
IfglYo and props which he moved around 
himself. His desk was stacked higli with 
papers — probably many lei lens which he 
never answered. I'm assuming this for I’ve 
Found that lit; dnesn'i answer my letters, even 
5o fill reorders for prints. Once I talked with 
hitu fiy phene' from Phlaburgh, and lie asked 
when EM he in New York so he could take 
more pictures. I would have gone buck, but 
I didn't want to li-rive to keep calling long 
distance to get hitu t<» send me the finished 
prints. 

n. BERNARD — Having liked the phom- 
graplifl of B. Bernai d tli4it I SJlw in maga- 
itines. i wauled souio photos done by him. 
Allhough he wa* u famous |ihiitOgrapher, I 
was amazed to Jim I him to he s.u rli a down- 
In- earth peratm. I phoned him from Dnilas 
to make an appoint ment. and Us won as I 
arrived in Hollywood I wen! lo talk to him. 
VVr talked For nearly three hours* although 
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■1 seemed 10 me to be only □ few minutes. 

WIicji J went to see him I was ihesac d in 
my most conservative manner, which is the 
H'lty 1 Fike to for aired wear. I was 

wearing rny hair in a pompadon r, but he 
said, “You don't send me a hit I lint way, 
"Vou look more like g businesswoman, I 
would like to «e ymi comb your haj r down," 
E was LUieerlatn about chan ping rny hair 
style since I thought I linker! my best with 
it that way, bu; he mi id. “Surely, if I'm 
willing to give my lime, you situ u Ed be 
WLlJing to give it a try, He planned shoot, 
irlg some pictures on specuFatinn for magu- 
iin-cs. 

I went to a hnlr stylf^i who dreaded my 
Imir m a casual style and gave me a few 
SiiriLs SO I would Ew able to fix it myself. 
Iliep 1 went to □ makeup artist at Mas 
I- actor's who made me up professionally for 



Color photography for $5, Si net color mn ke- 
ep is perfect for black and white photogra- 
phy, too, Bernard would be able to shoot 
hath at the same time, 

[ phoned Bernard to tell him I would Uc 
a liule fate in arriving fur my appointment, 
but when 1 arrived even later he did not 
act a hi! angry, He was pleased that I had 
changed my hair and told me that both my 
hair and my makeup looked much better. 

Barnard had a hi 1 1- length mirror wliicli 
Eu: placed near the camera, 'Hint was, the 
first lime 1 ever used n mirror while j losing, 
□ nd I found it io be a great advanEogs; ] 
don I tli ink I could pose again without one. 

W(! worked every other thy for about nine 
days, from lour o’clock in die afternoon Un- 
til nine or ten, ai night. From aEl die shoot- 
ing we got an excellent percentage uf ac- 
ceptable shuts, Bernard used a 5x7 negative 
for n|| his black tind white shots — even the 
Full figure ones. He used IxS and Sv? color 
films, All the other professional* I went to 
used H\]0, hm he \i referred the smaller flm? 
film. He didn't Use stroll He lighted the 
set with Hoods and kept replacing the Flash- 
bulbs. Using ji Holler, he shut black and 
while action pictures as we went alflllg.,- 
Uo lives and breathes his wrwk and is 
always joking. Mrs lilt ft Cerman girl as- 
sistant said. “Bernard is married with tlic 
camera* Hi* direct inn was easy to fnlln™ 

□ ml Fit: got some good Iiumh:, smiling and not 
mu i ling. ,Nri 1 1 Kirillin j* poses of nm have al- 
ways beep difficult to get, bin he knew how- 
to gel l J lain, lie made posing seem like a 
lot of fun. 

TOM KMjLEY—Ah everyone knows, 'lorn 

Kelley shot the famous nude colnr photo of 
Marilyn Monroe, although when F went to 
1 1 is Jilndio I didn't sec it oh display, He had 
many FriMiiltbil color phnlos lining Fiis stu- | 
dio Walls, though— shg.ts of movie slurs and 
advertised products. 

Julin Bsumgtrth, "The Calendar King” 
swears by loin Kelley. Bsumgarlh hired mo I 
bj I lose for some calendar plmt«. lie told 
me i hat the f 12,500 I got was i he liigFicEt he 
over paid for an art model, but be figured it 
was Q reasonable price si ace he figured to I 
trinkc |$i)Q0^0D on the calendars, 

Tom Kelley's partner Is Etis ex -w Eta Male- 
fic Crasko. Neither the nor Kelley liked the 
way my hair was fixed, so if my made an 
appointment for me to kcc a makeup rnau 
and a hairdresser at duo of the movie 
Studios. 

The day before the shooting session, Nata- 
lie called me and said. hl N&iv yott get plenty f 
of sleep, Evelyn. Take a, sleeping pill jf 
necessary. Don't wear your garter belt of 
your hose and have your skirt loose, so as 
not to leave any marks on your body, 
l 1 or each different shooting session, Kelley 
rents different backgrounds, and lie builds 
Ur rents props. In I hot way lie always has 
new- and different settings. For one shot of 
me, lie created a LNcdnoom scene, with » 
vanity dresser, mirror, a very feminine-look- 
ing lamp, Venetian blinds, curtains and two 

f ton tinned on page 4$) | 
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Use p7op& to rob* model, convey 
impression of candid portraiture. 
Flash, off camera, was aimed at 
ceiling to gain soft light effect. 



Animated expressions will result 
in portraits which are appreciated. 




cover where he sets up camera, tripod for portraits. 


TT DOESN'T take many uFlrnioon.Fi ncii in the raw wind 

wilh icy fingertips pawing clumsily at Ions and shutter 
adjustments to conic to h simple decision. Well lake hor 
picture indoors! 

I ho tripod wmii'H out of its comer in the doaeL The 
laay photographer screws on Fus flashgun and h set to pop 
oil ’'portraits” at mice, regardless of the film in his minia- 
ture camera. If the camera in loaded with daylight type 
emulsion, a handful of blue flashbulbs are needed. Indoor 
him, like 1 ype F Eklachromc can he exposed with white 
flashbulbs, while type A and B color emulsions require 
correction filters, over the lens: the # 8 1C and 81 E with 
lamps in the *5, *6, #11* # 22 series. 

Portraiture can he deadly dull Ef the problem remains 
to the photographer only as being that of correct exposure, 
correct filter or correct lamps. Thu results are likely to be 
routinely unimpressive* And because the average slide pho- 
tographer rarely attempts a session of portraiture, he never 
gets much beyond the technical considerations that are 
instantly solved if he but reads the literature packed with 
each roll of film or sleeve of bulbs. 

Exciting additions to a slide show are characterizations 
in head-and-shouldcr studies. Bui achieving perfect por- 
traits will drEiw upon far more resourcefulness by the pho- 
tographer at the tim*; the pictures are made than in black- 


and-white work. The pan film portraiturist can retouch his 
negative, diffuse his print, employ a variety of darkroom 
tricks to hide faults and emphasize vantage [joints. But in 
color all this perfection gets on film at the instant of ex- 
posure— or not at tiElf 

Color Backgrounds 

A good start to portraiture is a headstart. While the 
subject primps before a mirror. iFn* home “studio’ 7 needs 
some study. ft T s usually that part of the living room with 
a neutral gray wall that is used. But if the film is in color, 
will that neutral or white value be of interest? 

With only a glance at what the subject is wearing, the 
slide photographer subconsciously spins an imaginary color 
wheel. Should he choose dark green as a background or 
bow about setting it of! against the gold draperies? Or the 
red of the carpet? Or the hall wallpaper? Any of those 
would lie ideal supporting colors^ The drape could be 
stretched wide and with a smalt stool before it, the "studio 
and background’' problem h solved. Your model can re- 
cline Eu a comfortable position with the aid of an oul-of- 
sighl cushion if the red carpet is to be the background 
element. 

Ts she wearing white? If so. what strong color can make 
the picture really “sing out” when it’s projected? A bril- 
liant pillow from the couch, a red overcoat? 


44 



By using some imagination a variety uf 
colorful “bom It ground?’' nan h4 found for tlio 
“sEndta session." 

The ItjLHK on-^ARifiii) setup is t|iik:k tv li se ; 
you vc proved tlinl to ycmrablf ivilli dll your 
poet mdonr flash work, Bui for purl rapture. 
sLraigbt flash c mi ti Lm hard .irnL too often, 
un Hotter Lug. Jf t he background U not riprEn 
Lip against the subject, it will go dark. !f it 
is up a Gains! ihr- nuhjorl, however, the single 
flash on (he rameru will ra^l a deep shadgw 
on the background. 

Close-up portraiture can Jhj just a? de- 
manding of a rmiHMiinp arrangement a* 
the coverage of large Urea*, (.hie Ml In de- 
Jin CH ihe subject A second Act* 10 soften 
shadows. A third and a fourth can be di- 
rer ted m background mut coiffure retire- 
lively, Regular photo flash extension units 
simplify setting U|| the I i phis. Floor Jumps 
fturl reflector lumps tan he loaded with flash- 
bulb? (o serve as extrusions for the session . 
A ihree-way plug into the ram era's flash unit 
calension outlet permil-? multi-flasli wirings. 

If I Elf lias] 1 ! unit dots not have provision 
for extension?, it ran Ik; dm-dlihtreierJ from 
ihn camera and directed from top and side 
positions JJ( the mode I . A white cardboard 
reflector or towel, screen, nr up-ened nrws- 
paper can reflect some uf thi* single flash ' e 
light into the shadow areaa or toward the 
background, In white-walled rooms like the 
kitchen, I hr Hash can be directed In the 
ceiling or wall for llic so Ft, near- shadow loss 
lifilKitlg 1 . Be sure In open two additional U 
slops for eorrrrt exposure. 

A tripod isn't u must hut it is of special 
help when I he camera doesn’t have a ground 
glass in aid rum posit ion. In close- up work 
like- portraiture, parallax, that demon of 
miniature camera work, can w react havoc: 
wiik the placement on the film of the sub- 
ject. The lens has to be aimed at the sub- 
ject since the viewfinder at ctnse-iri distance 
becomes inaccurate. 

With the camera set and correct Ey aimed, 
the photographer can study the model for 
grooming fault*; the **?( for correct light- 
ing; For background interest; and Anally, for 
ihe subject's expression. 

TE there is (his Uncomfortable Feeling of 
“what JiliMI-1 1 we do now,** give the model an 
action lo perform. Take coni ml of the situa- 
tion by asserting a positive action; say, ,L wci 
your lips H or "raise your eyebrows'* — ELny j 
thing to kr*ep your com position alive, 

A comb, a gl&*&, a cigarellc— -any prop can 
get I he session started so that the model can 
relax, and you, too! IF there is still a self- 
cOn scions atmosphere, fKooI a few pictures 
quickly without him or on to the leader if 
possible, just to make a hr Ginning. 

Caution; Don’t get too dose with the av- 
erage slide camera's lens certainly no 
nearer than three feet. The fare will be 
visibly distorted, Alsu, tlmh used too close 
wonT “cover” the main area* properly and 
overexposure is generally common. 

All (his for jttsl a portrait,? Maybe we'd 
I tetter go out and fact the cold again E ■ 
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STATIC masters make 

DUST AND LINT VANISH LIKE MAGIC l 



The Tried and Proven Pli olographic Took 
Thai Eliminate Surface Stelk Electricity 


^TAIlCMAil^XS n^tulicl-Ei ilalns ii«- 


ttM Y S P /Vt7V£'^145Tfi'fff at jenfj- Intat photographic 
ifo'rt or WcJ Jtrt+I ■ irHi poUpaiJ if f*fh with fitdtt 


NUCLEAR PRODUCTS CD. 1,mi " SHS1 


El NflNIf dllF 



N-Z Blotter Stack Print Dryer 

THE PROFESSIONAL SYSTEM 
BROUGHT TO THE: AMATEUR 

BANTAM TC St 5.95 p.|J. USA 
Std. 26 - 529.50 - Prof. 52 ■ 549.50 
1N-N-OUT Darkroom Ventilators $24,50 
N-Z PHOTO SHOP Box 203 


Cap 14 - SxlOs Town St Country Br. Sacramento 21, Calif. 
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Joan Craven's 
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Photographers! 

WIN $100* 

Fftr "Car Fidun of fh» ya □ r ' 
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f from fMge 8) 

II lack and white pictures also* sell for calen- 
dar Lise, l)Ut the big money 15 in color. Tire 
price paid for a black and white prim is 
usually only otic-tcnth that paid Jot a color 
piece. Among llic grcaLcst nsois of freelance 
photographs in this country are tin* Iiohec 
organs, The freelancer will find in the house 
orgah-y □ vast and lucrative market where 
competition is practically non-existenL But 
ill this field you must do more than excel in 
photographic technique; perhaps more im- 
portant than photographic lulcnl is writing,, 
research, and business skill. 

What types of photographs do house or- 
gans use? We can pin-point that easily. They 
buy nothing blit product-application photo- 
graphs, A product -application picture is one 
that shows the product or service provided 
by 1 ha company whose house organ will use 
it. W’c might add that a few house organs 
huy general interest picture stories- The 
price paid for these arc in line with class A 
magazines, hut the competition is terrific. 
Here are some facts* to remember when sell- 
ing: to house organs: 

» Of the more than 3QflO house organs, 
nearly all buy photographs, but they 
mr«f show their products or service 

in action. 

■ [louse organs do not demand exclu- 
sive or first right photographs; they 
don't eare where or how many times a 
picture lids been uBed. 

* Good product-application pictures can 
Ijc resold many times. 

The secret oF selling Is to t 4 ikc the right 
picture to the right person at the right time. 
But unfortunately, there is no simple and 
fcolprooF way of knowing this combination. 

For many photographers the answer to this 
selling dilemma is an agent. Lack of space 
prohibits us from tEiscussing at length the 
advantages and disadvantages of working 
with an agent. (Refer to "The Truth About 
Photo Agents” An Photography f Ocl. N 1054 + 
for a detailed discussion of selling through 
agents,) However, we can offer a few general 
'observations that may E>e helpful to the free- 
lancer who is considering working through 
an agent. First of alt, docs it pay? We can 
give no definite answer to this question. IF 
the freelancer hos quite a number of good 
single prints and adds to these monthly by 
sending to bis agent new shipments so that 
he has Several hundred prints on hand, rea- 
sonable returns can he expected. This applies 
to stock photographs which most agencies 
hnndin. However, most freelancers who nflrk 
through an agent shorn primarily picture 
■stories. Again, the photographer will have 
to submit four or five picture Stories to his 
n^Cnt monthly* if he is to expect a satisfac- 
tory income. 

An agent can bo especially helpful to the 


beginner who is trying to break into the top 
national publications. Picture stories sub’ 
111 [tied to publications through One cf die 
bigger agencies usually receive more atten- 
tion than direct offers from the photographer. 
The reason for this is fairly simple. Editors 
know that no reliable a^eril is going to sub- 
mit material to- tlieni which does not deserve 
their attention. Tie same thing cannot be 
said of the average freelance photographer. 

The author baa worked through an agent 
from Lhc beginning uf Ills freelance career. 
Two out oT the first five stories submitted to 
hU agent were sold 10 Coronet magazine, Il 
is extremely doubtful that these sales would 
have been made without the benefit of an 
a item, 

Many freelance photographers in the U. S, 
arc completely overlooking die possibilities 
of selling their work to the massive Euro- 
pean market. Much of their production has 
{■real resale value in Great Britain. Northern 
and ’Western Europe, and the British Do- 
minions. 

Until recently, the fees wldcb these pub- 
lications paid for photograph! were 1101 suf- 
ficient to make it worth the photographer 1 ^ 
tim*. However, many of (he top weeklies in 
Britain today pay $70 to $5K) per page for 
csciosLvc black and white picture sequences. 
The color situation Is equally good. These 
same publics tLona will pay from $160 to 
$350 for a good photo-reportage in eolor. 

When selling to European markets h follow 
1 be practice used by the top picture agen- 
cies in Britain; an agency will request the 
photographer to submit (he negatives with a 
picture series which they feel will sell. The 
agency will then undertake to print for 
simultaneous distribution til about coun- 
tries outside the U- S, and return the nega- 
tives to the photographer within three day*. 

Subject nut ter that sells well in Europe 
is about the same as that which s*tls well In 
the U- 5. The most saleable photos, however, 
are those with an intense sense of drama, 
amusement or sejHtppeal, 

It is Impossible to more than scratch the 
.BiirJBce of tbc freelance field In a single 
article. Much must necessarily be left un- 
said. It would be advisable for the serious 
amateur, who is still interested iirt a free- 
lancing career aFter reading this arltcle, to 
read one or more of the numerous books Oti 
this subject. 

Freelancing 13 a rough and uncertain pro- 
fession at all limes. Only a few of the 
many who will enter this field will succeed. 
Probably one of tbc most important requi- 
sites for success is an intense love and de- 
votion for photography. 

Remember (bat the first year will be the 
toughest. You will work hard and long 
hours and your compensation for thk will 
be distressingly small. Nor will your labors 
ease up as the years go by. But 3F you're in 
it long cnongFr, you’ll find that the monetary 
compensations will gradually lie worth the 
time Invested, fl 
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NEWS AND VIEWS OF NEW PRODUCTS 

THE CANDID SHOPPER 


Todays photo mlr- 
. . shool thru binocular*! Now you cart 
new. outstanding, piftlurcs fcel&r, B/W 
action) from "impossible"' distances arid still 
rjnjfly ull the lifetime fun of a superlative view* 
ing imdmmenl. With ;i Bunnell Bimv Foio 
t r all you need is your camera 1 35mm, 
relics or lioiTie movie). Lena power is multi- 
plied for needle sharp enlarged Close- 

upR, Need a binocular? Simply detach it 
quickly fmm the camera, li l is the photo- 
grephcFs dream come true, Complete Ufi! • 
handsomely- Lined Leather fiise and e-traps, 
S99,45 plus 10% tax. at Leading camera stoic-- 
or by mall (postage prepaid)- Catalog avail- 
able. Bushnell Option! Corporation Dept- A 1 , 
■J 49 Bunnell Bldg.. Pasadena 1 , California, 


CORRECTIVE LENS IN CAMERA: — A 
new service is now being offered to 
Lflica users with defective eyttighu Dealers 
arc being provided with a new Diopter Selec- 
tor Disc, n wheel-like device containing many 
lenses. The dia* slides into the accessory clip 
and is rotated as the camera owner ioek* 
through the range-view finder. IEe can discover 
which type of correction lens he needs- The 
disc will not determine the power of such 9 
lens. This must he done by prescription. After 
getting a prescription from ati optometrist, me 
prescription in placed witll the dealer and the 
leas ia ground liy Leilfc. Write: F*. Leitiq lnr.. 
Dept. AP, m Fourth Ave., New York, N. V- 


Staqe Undies 


rtlp LEN&ih IftSfIJf H«SH HO* 

niu-it Suritur S&.ChO: Osin naLL, 53, &U. 

w lLii HL«i. Tieiiu. JjjlJJjL ElLTSoo 

JJ.50. SUU< Uru. 3 5 -=□: B^LiilJU r-Pin ,i.p . 

M.: EtrLp Skirt md Ur*, * 10 ■«^rt i Q ( J 1 3 ?|SS 

Isrj. S IO.CO: H:«k 1.w E^niy Br,;l Uti, *4.00 Li( 
l+l mtili lidtkM. St.&Oi Can Cxti C-irscr toll. S-l.OO. 
C 1 !.: Cun >1-AH mH. SClJO. eo & 

Slur i«aJt. Merflun, l-irpo — Mall C**n v c.o-.v. 
STAGS UNEHI* 

33* W: SUT Sf- NilW Tftrl{ CJ ^ 


LATEST DEVELOPMENT of The Mniecii 
Cojii pany is a new stereo olosoup scale ^hicli 
they have incorporated into the now improved 
model of their Ml Slide Bar. This scale climb 
nates the use of □ separate jnlcrouular chart 
and simplifies scerno cldsttip work. Divided in- 
to 2 parts, it has an upper scale calibrated in 
millimeters for pantile* contra! and shift-over 
alignment, and a lower scale which is oali- 
liruted on each ride nE a center for direct 
settings til Stereo clomps. Write: Kentcch 
Company, Dept. AP T P. 0. Bo* 24152. L©* 
Angelas 2-L California. 


A MUITLFURPOSE camera Iripnd spcttli- 
Cilly designed for tahlc-IOp photography. selE- 
pprlraiture, copy work, etc. This versatile unit 
combine* a number of unique and practical 
features. A built-in clamp provides secure 
Attachment to table edge. Three screw-oL 
leg* housed in mhulur post convert unit to 
tahlc-iop tripod extending to 19”, Universal 
swivel head gives full M£>* coverage. Tripod 
tegs are rubber-tipped eliminating scratching, i 
Write: Douglas M- f loins Co.. Dept. AP. Id5 
0‘ Fart'd I Street, San Francisco 2 t California. 

MEW RIGHT ANGLE FINDER, latest acces- 
sory OU the ultra-miniature Minos Camera, 
permits you to discreetly take pictures to the 
right or left while facing straight ahead. H 
clips aver the viewfinder eye-piece, deflecting 
the image with EutI brightness* Al&o available; 
a relies finder which can be used whenever | 
normal eye-level position is not dew red. It 
dues nut ' interfere with the regular Minox 
Camera viewfinder. For iliorc details, ivritc: 
Kling Photo Corp n Dept AP. 235 Fourth Ave., 
Mew York 3, N. Y- 
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CLASSIFIED ADVERTISEMENTS 


CrDf Ei f ml (Jc [MIC -"'I rtf Urt iftin i in(lu|!ii|; EDEIt QI1I1 addin u Pnypbij Ip tanUDr? 1| || NiD^DUllwr ?nd. Friuli * 0 * 11 * ad IQrefvUy firirif mail cl ha: AfiT 

Minimum ail IQ ward* Ck*m H rfas» for the Fa^u aty 1 75 & Eimjb |an %o\m PHOI&GlUfhV t*oQ<ii,\na. -QUO Warhh Canhru! Park Blyrf., SkiAl*., HI. 


COLOR SLIDES 


MOVIES ? — as you like them. Sample si.cjn- 
Gse hangs, Fitchburg, Mass. 


WE HAVE what you want! Send lftf for t*- 
elusive brochure French Features . 1 ] 33 

Broadway, Dept. A-'ii. New York. New York. 


SEND S1.50 FOR eJ^fctt 2*2 ealor slides— 
^or]d views and llAlfi. Galloway Library, 
Bo* E9K1B. Washington 20, D C, 


ART SLIDES — 2x2 natural color— from the 

J Masters; sample with, [iats, 3S<, or three for 
1.00 — Sound, si lent movies- — Lints S* with pro- 
ccllon kodaehrome -■Mffllda “Startlel Revue" 
or "Washington. D. CC lor 51. Op, GaJlowft? 
h ilrri-i, Box S953B, Washington 20. D.C. 

SGflj Oil? ON Cameras, etc. Bob’s, 7G W. 

49th St.. Radio City :t&, W. Y 

COLO-R SLIDES — Vanishing America and 
Scenic New England — PrM List. Weldon Color 
Slides,, fitnuwn. Mass.. 


COLOR SLIMS, Three 2*2 slides of .south- 
west and lUt ? 1 .00. Murphree Studio, Hatch, 
New Mexico. 


GOOD KJU'WS Ircurt He. van 1 1 Yea, Sir, we 
have the color slides nnd stereo-colpr slides 
{2-D) you are Looking for. Oor? are really 
outstanding. Twenty slides. -fS.fW. Fifteen 
3-D slide*. SS.fKh Focus. Apartftrto 2114, Ha- 
vana, Cuba. 

ARTISTS' STUDY alideo by masters, French. 
ItaJlni 1 , etc. ft for SI. 16 for *6, Artec Box 
4bl23AF. Hollywood 4G. California. 


EXCHANGE YOUR color elides! Send 16 nnd 
31.00, DuEas, 1941 So. Pacific, Sunset Reuh. 
California. 


WE HAVE what you want! Send 1Q( for ex- 
clusive brochure. Fronrih Features. lisS 

Broadway. Dept. A-12, New York, New York. 


trade any r&y Smut movie for on* you 
haven't seen for only 50hc. Satisfaction guar- 
anteed. Itoy Palmer. 81$ EasI Ken worth, 
Columbus 11. Ohio. 


15 000 NEW-USED (l.ienirii- i?i hail -.Sound 
Films, Rare Oldtlmera. Medicals. Interna- 
tiona] A, 2129 Stmus*. BroOkLyn 12. N, Y, 
Chicago 45. III. 


PHOTO FINISHING 


CONFIDENTIAL DEVELOPING of your 
uin-up JUid model film, S-|iic roll 50*: 
12 nic 7S<\ 

Brownie photo Service. Walling. Ti-nn. 


THE NEW E-2 Ektuchrome and Anaeochro-me 
roll nim expert Lv priHiessH^J, Ainu conrp:|iu + e 
Uno of black and white process I rip. nnd oil- 
coloring. Arand.ec. 7& J U $, Jeffery Avenue, 
Chicago 49. Illinois. 


03 L COLORING 


PHOTOGRAPHS OIL Colored $J.S0, Joaeph 
Cefall, 21 Central Ave.. Lodi. N JT, 


SAMPLE COLOR slide 26 <. iu for SI, 10 (No 
gndi«;> HOpson, 2524 St.. Los Angeles 

31 , Cal If. 


PHOTOGRAPHS 


COLOR SLIDES of ’iVn^hinEton, Oregon, 
California, Canotiu. National Barks. Birds, 
Animals-, Flowers. I hind rad * of subjects. Sui 
Of Eight JI.6S. Cnlulugue and Sapiplr Free. 
Slides, IJi 1* 2fi_ Gardena, Callfornln. 


SEND 51,54) FOR eight, 2x3 color slides— 
i; Galloway Library, Box 


world views and lists. 

GS533E3, Washington 2b, D. C 


B.C.M. Du ore. 3. Bloomsbury St. Lon don, 

w, Cr 7. offers connoisseur's collection. JIOO, 


ENGLAND'S BEST Photo*! Fr^Od to pleas* 1 
UnuspAl, Bxcdtlng Items! 3end 1-S-B Dot- 
Inra for SA fnpl Cut. LlStfl, StUfllfl Jorttftlt, 
17 Cheyne Ctofta, London N. W. 4, Eng- 
Innd. 


UNUSUAL OFFERS. 2-1- rare illustrated comic 
booklet*. ;lH .IlfTereut Catalog lOf. 

Aladdin Book Co. 210- AP Fifth AtC- New 
York io. 


UNUSUAL READING, Fcup.! mating. Reveal- 
ing. Illustrated Booklets 10 — $1. CalftlOKUa 
I Oc. Kogan, 1 1132- AT Church Anne*, New 
York S. 


MISCELLANEOUS 


SCANDINAVIAN PHOTO Maga4ttes. Sun £ 
Health. Sun Land etc., even Carman, All 
highest class, Send 33. we lour dJff. 

copies inch Interesting fiat, postpaid. -Scnn- 
Francc Publlkh-cr. P- O- Ho* 20ll, Gothen- 
burg 2, Sweden. 


WE HAVE what you want! Send 10* for ex- 
clusive brochure. French F&atur«. H33 
Broadway, TjmjiI. A- 1 2, New York, New York. 


WE EXPOSE, You Develop. 130 Film- Ar- 
tistic Art Poses, Not Copies- One Roil &3.Q0. 
Two Ralls SG.OO. Diamond. Dept. A. 719 WiL- 
shire Blvd., Santa Monica, Calilornia. 


BEAUTIFUL CHARCOAL Portrait (M fe iJ*a) 
Done from y&ur photo, JW-OO- John Walenclk, 
3!i7G:t Kenmcott. Harvey. ILIlnoiSr 


HOLLYWOOD'S BEJJT, Posed hy the mu- 
tors. IS Terrific Photos, $i,W. U for p-0C- 
8mm. M ft. movLes ^6*. 2 reals, I7.-00. ISmm, 
1D0 ft. movies, SG.rfa, 3 Beils, 312-W., Natural 
color, 3*2 slides. 4 for SLOO. 10 for JiW- 
Felton Photography. Hex 5«7, Dept. 9, Chi- 
cago 7. ill- 


for sale 


NEWEST GERMAN Cameras'. Import your 
™n. 3^ vo importers and retailers profits. 
C37 r ?rt of U.g. prieo.) Examples: newest Ifl6S 
Eaeakiji automatic diaphragm Tessar F2.B 
1169.00 C plus duty S22.0 Of or automata Biotar 
F2.ll S 199.00 Cplua duty ISG.OD’h Guntaflex I 
339.0Q <plus duty S.&03. Contaflex II SII7.00 
(plus duty 313.00). The new Edixa reflex 
35mm. -ctimplate wLUi penta- prism, and waJut- 
LeyM Yiewnndw 59B.OO (SS.60J. Esnkta <56 
ah- 51S3.Q0 <S26.00J, All brand new In 
S«»inw factory packing. Latest 1955 produc- 
tion. Simitar prices Cento* , Rollaiflai Keiss 
and other famous mok«&. No red-tapa. Simply 
pay postman duty, All other charges prepaid. 
Inspectien privilege fuid payment throtLch 
batik guarantee you absolute prot^ttSon and 
satisfoetton. Price lists. Cploasc o.utilne your 
Interests for our technical advisory Sorvlcal. 
and details immediately airmailed. WorliJ- 
post. Tangier. Morocco. 


IbMAt BOUND movie projector with all 
accessaries included. Reconditioned. Will 
teach amateur purchaser liow to otwratd 
equipment Pcsihox 520, Loot Angeles 


MOVIES 


LOOK TNG FOR Them T 7 Stop eighth ora! Ex- 
real collcctor'a Ibems, 3mm mo-viaa. 
6fl ft.. |ltw uch. Ifltum.. IffiV ft. 16-CKI each. IS 
Pho tafc *1.00. *6 for ftfa. SSfflm color slide?, 
3 for (l.ffi. (for S3. 00. Cameo Ba* 233 Dept 32 
dc#rO so. m. 


BEAUTIFUL ACROBATIC Dancers in un- 
usual poses ELeht 4x5 photos SI, DO, ChOs. S. 
Bnmsey. 1473 finmiet St. Ornahn, Nebraska. 


SX& ART PHOTOS: You'll like! 25— S2.W, 
Samp lee 50if. Berea Photo. 232-K, Berea. Ohio. 


FEMALE SPORT photos, tennis players, 
skaters, skiing, etc. Will buy. Sell r>r ex- 
change. Helen Forman, ftlC^ah Si., Water- 
vlkt, N.-«- Turk. 


PROFIT OPPORTUNITIES 


3TQF SEARCHING! Feminine 4Ubj«U. *fl 
vou like them, from "private flic". 2x2 Color 
slides, 4 for 31.00 ; K> Ibr (2-D0- IS photos, 
fl.CKJ: 49 for 52. DO. Movies, SNr— SMil. U.00, 
£ for 47, W; 100— WMM, Iff .00: 2 for J11.00. 
Davis, Box 1202, Rm. I&-B, Chicago 90, Hi. 


^MU-ARE you Intercated in developing 
35mm film? We tsupply hit treating exposed 
film. We shoot, you develop and own n«a- 
tlvet, Sthd for free list Erwals, Dept A. PO 
Box 124 L Cincinnati 1. Ohio.. 


BUY WHOLESALE. M.OW Ittbkr. Culaldg 
2^^. Matthews, 1474-L3 Broadway, NYC ,t*i. 


INSTRUCTION 


I.BOTAItDS, BIKINIS, cost.. Sen.l S1.0CI 

for nelunl photos. Sian Ion. Llbcrly 2, Now 
Y*rk. 


"HOW TO Photograph Your Gkrl". lllua- 
traled with actual 4xA photon. $1.00. Blanton, 
Liberty, Ni^w Ycjrk- 


mXFOBED, UNDEVELOPED 13U Rolls. 
Money bo^k guarantee. $4.00 roll. 2 for 16.00, 
Galea Photos, Suite- 54. Los Angeles 1G, Gollf. 


SECRET MAIL Address. S3 month. Ifttlg' 
pelli, Box S3fl. Alllumbra 3a. California. 


INTERESTING MAILS" -25c Sf«pa your 
mail box full three mqnthfi. Bents, {Desk' 
M/34. Ch.ato.wa, MLaelssippi. 


BOOKS 


EIGHT 4x5 PHOTOS. Sue with her Chevrolet 
Cot h-eUe. $1.00. Stanton. Libeny., New York. 


FREE ILLUSTRATED Hypnotism, Self- 
hy rmosja Catalogue. Hyprtbllst, I32t Wilghira, 
Hollywood 17AP. California. 


HOME MOVIE Shoot I OK script*. Eompla 2r>jc. 
Roy Feltner. 819 lia^t Kanworllt Columbus 
II. Ohio. 


DRAW THE FIGURE FROM PHOTOS 



*$4*# Ilia Price gf Cerfly 

INIS NEW METHOD 
WITH INDIVIDUAL LES- 
SONS Will SHOW YOU 
HQW TO DRAW THE 
UNDSAPEO HUMAN FIG- 
URC OS LANDSCAPES 
FROM PHOTOGRAPHS. 
EACH LESSON CON- 
TAINS A SIMFL6 DRAW- 
ING SYSTEM PLUS fl 
U? GLOSSY PHOTO- 
GRAPH STUDIES. 

Covering such topic’., £1: Proportions. the 
flgura in acH&n h shading th* body* flic, 

CHOOSE YOUR SUBJECT AND OH D E R 
OMf LSJSON OS AS MANY AS YOU WISH 

DRAWING THE FEMALE — 3 ItMrtrtl 

drawing THE MALE — 3 lessons 

DRAWING THE MALE A FEMALE — b Ivnoni 

DRAWING LANDSCAPES 3 lessens 

FIRST LESSON * 2.00 THE 

THREE LESSONS S 00 ABTISTS SYU&IO 

COMPLETE COURSE 13-00 DEPARTMENT A-2 

please specify Subject sg e. 42 no St. 

MONEY BACK GUARANTEE NEW YORK T7, N. Y. 


PHOTOGRAPHERS 


You E-an add matctiaUy Ic m-cain o glmo*l 

outem a fkally fi&ving Wei 1 1 re produce ye uf 
custome-iV p ic tu ros- on Lin nip Shades, Tiles., 
Plaq u G-i, Campuels, Brbachfri, Bracelet!, 
Fobii. BedulifuJ. Unique processes- and 
appi-ornnEp. hjp -CfllTippH Hon. liberal 
discount*. 


the wells studios 

140*2 ivditf A*p. # Cleveland, O hit, 




EXPOSED FILM 

Undeveloped 3 exposure 120 rolls. 
DEvdupc and have your own ri-epa- 
liveSr Money bade guarantee. $4 roll. 
Two for $5^00- Qalsa Pboros, Syite 54* 
1244 South Grand Avenue, Los An* 
fides California. 



De HYPO WASH It 

Efficiency Plus for 

Stall or BoINlub 

Ruit or Break 
Result* 

^*2 
5PEED-EZ-ELS 

Compact. — Nt Adjutlmsntl 
EiJT FkiUIBQ- — -NS Ejpfrtlo 
4F«pulirSitit— Budirt prkrd 
Specfil Slits in Rtq-Jrsl 
At Belli r Dc-aluf Emywhrir 

A- I. OANZ CO. 
lot AoiitlA* U. Calif. 

H« T||-*|n rim Jl4W At 
All lisUrr C"=^rra tjhapp 


JOHNSON AUIOQIP 



■SeJr-CtnlerhL^ ri C E^r 
holder and fen* hood 
with * Tcry wide srJp- . 

(hltii ransre. Thun unn J 
let of niter* can he 1 
lor msvernl tAm- 1 
jera s hoviuR varykitf I 
EilBtocIcrH In Che Icna 1 
mount. 

Merles V — Flla nnj 
1 Jhim :i: i:-Llij 1 frann 25 - 

40mm , 

prrlc* VI— FIIb nny Lima mount from 35- 
SOrnm. tl.St; 

Esc^luiiva U.S. PhTrlb liter, 

GENERAL PHOTOGRAPHIC SUPPLY CO 
>aa oHj^juta at. bo»tdh h, ham. 


THE LOWDOWN (from w- 43) 

dozen frtsh rose*. HIb SI Li din ts of tin; lotcsl 
design imd is Tike and warm. Th*y have a 
lul of jewelry on hand, Alld a wardrobe so 
inrgv ic looks like a costume rotital house, 

kcll^y in Id me he had ? 20,004 I worth rif 
lights and camera equipment. They had a-is 
liU^r: *|ieni Nights. i-ii-rh iT-nsling about $ 1 ,000. 
and H\I(J a inf 1 1*1 1 cameras. They had giant 
i-ainere stands, 1 never faw a photugr-uphor 
v.lui had imirh equipment in his studb. 

His Speed tights had pi lot lights, which 
wene on all the lime. I would |ji>S* myself 
with a mirror, and with lib suggestions, rd 
course, and when 1 gwl u pose hr liked hr 
isaicb ‘"That’s it" Then he would tuJjusl tin' 
lif'hlH, look ill ro u |i h tho ^amorn until he was 
sulisfmd, and -di resit me for exprtsa-ioiu tli?- 
din.mtions were ven - easy to follow. Ho talked 
so soft and gentle. He made the exprc&siQfU 
IdmseLf, first, and I copied them. Me moved 
his hands like an orchestra leader as he 
direeled my movements. 

EVELYN WEST- -Forgive me for I nr I lad- 
ing myself in tills discourse uliont phologra 
pliers, hut I tin mg tit you might like Co know 
a Little about my own photographic teeh 
niqut'i if you could call it that. I lake pic- 
tures of myself, i.e. r my' manager clicks tin: 1 
shutter when I need a photo in a hurry anti 
there are no competent professionals nearby. 
Actually, 1 spend more money on rny own 
shooting I ban I pay out in professionals' 
fees, 

I own a Polaroid, a Crown Graph h 1 nnd -i 
Speed Crophie, as well as a lot of lighting 
equipment, etc. Originally t bought ihe in- 
expen m vc model of ttn- Polaroid to shoot 
candid* of the e^id* around the drfcvxihg, 
room, but now l k ve got the $250 model. 1 u.^ 
it to see how my wardrobe look* On nn?. and 
I also use it like a meter he lore I take the 
fin idled shots- with the Grown Graphic. 

I have two 4x5 Graphics becalm a cam- 
era dealer talked «u: into it. First I Inn I th? 
Crown Graphic, Then 3 hough) a Commer- 
cial E-klnr !en=H, ivhich 1 b bIjou t ihe sharpest 
made, 10 enable me to take real sharp color 
shots. Only it would n*t til on the Crown 
Graph ic, I had to huy iFm Spcml Grapfne 
for It. 

Ineidcnlfllly, there’s a ilifTerenee in the 
phot ns used by newspapers ami magazine*. 
Newspapers usually use the more nnrmerva- 
tlve shots since itm papers are read hy the 
whole family. A magazine like Modem .Ifrtn 
uses picture* that am more lilirral. 

||Hiwever K Home nOWIJWipeifa arc les^ in- 
hibited than some magazines. A paper in 
San Antonio once ran a nude of me, with ray 
buck to the camera. It only made orifl edi- 
tion, Though. When the hig boss saw it, he 
stopped the presses and ihry blacked out 
certain parts for I be next edition. Hut at 
k*aK[ they printed it. 

And in the lonft mil. thafs wlml rountg in 
my business, | 



OKUia NDW-^ffe - 1 limited l 


AMAZING "6£T ACQUAINTED' OFFER! 


lOlirWOOQ MODEL; ONPARAIE 

-^i™ — HK'll : r UJ^r.'vwW fiflVr cvrr"S 
. ieimIl' id hii*nv ninviij f^nj! To ihji 
k MOVIE CLUB FJLMS ntt '.hr Un, tnmi 

Ji-iJ. : .JlJ. : i r *H*|E^.hEi... Wd’ll J^ilJ vn j „ 
-LfiaFfcUnf, Bnlvirvinini NIili- Wilk 

llflSUu«d'i Icivulii-u iluiw*l[li jfid modcli 

— J trf ft jj lI/J li m -i." r fCHlJ.' lYiKovtr I'-'h- j-' 
HMKTi irf 

u#r tl-ub, J.mj why yrta li w j^E ED Kiln, 

twl Ju-iA ^ cr 1 6nirn.. 

SI.Qfi (No C.O.D.i. 
pltflK'. I Id *iiu dtin’l *jjmtT 


film fan club 

IBflL Bui bant to, CnJIE. 



Swim or Pose in the 
Latest Form Fitting Salts 

Fut* firbbar i-jlti for iwimmlna, Irain- 
ifi*. C-r rod'-ci'ig. N* iup#ijr1»r pwrffld. 
WMff, 3-| a « 9 ii | D AB. Bond 4. Vi ond 

Bin. 

100% nylon tlflh1w*lffht ffiCidf brlof 
rrynfcj. Blvu. Six# 20.3B. S*nd 4.75 
arc* ilu. 

100% nylvn *fo*tk brief tranLi wiih 
bvlll-in i-ycporl^r Rod. 5 i#f 25 34. 
Smd 7. Vi and ilu, 

Far full catbJagiue of ikla d Iifm' 

e^irlpmunt iflnd tSt- 

DAVEHPOflT A, 
HWA 


EXCLUSIVE WAGAIIKES AND 
BOOKS FROM EUROPE 

'iVcr cfl-rrv □ largo ilocL oF alt European orl— and 
nvdlFl t-*vmali. Sn-nd SJ ,00 ie>f «mel* Ml ond/Vf 
aik foi r IfH 1 1 lus.tT-D l*d pricD-llst. 


"EGON" — Postbox 96 
Amsterdam, Netherlands 



pMf AVAiLAflt 1, 
it pjioouctfl r 5 

iitfcr^wL— 


Naiv, YOU can enjoir A tic KXRS faint* 
jwmeHv wen ONLY by Hully^WHS'i 
(iiii"*f c!m;lr nJ producert. Tbew brculi- 

(nitinl, £reftni&r*Hy iiJftJ aims Ffirure 
many id HdlJywov’i'ji ! fl P and 

tnodcli wbrn "on «hc ap“ No 1 *--, by 
ipecial iinnfffmri>t, (hc«: eot- 

Itcior'i fatrrtf arc offered PXL'LtjJSl'VJrLY 
by ih«- MdvLc- Club Gui Id 1, 

COMPARE THESE BIG ADVANTAGES!— 

(r'Try BrFc-i+ Yij^ S-jy' 1 Plan. Vluj b^y only alhcp 
tau-'vi- twin Hlmi. d«ld# yew wanl to keep 
J ttwinj 

# ftcwolyliDnary ’'Ti-odo-ln" film. Plan. T#ad# 
old fwlm-i for ntw, ol Bn* Ibicd uiuat e«1, 
# G-uaranleed Low#!* Prices. Save- up la 
mi Mew Films. 


THIS JT.JQ VALUE GIFS'! 

^mm. MILTON YtSWER P& O' 
JTCTOR . Hand In A arty 50 It. 
Siniii. IJIm, qivni bright, clnar 
pktvref. Slaw or slop moii*«. 

Ok _™—.— 

Che It* rtf TJtcao iparLctinj 
Brrtrrt. filrtTi; OH. two ienia> 
rional 10mm. Him*. 

- LIMITED 77, VF OFFER- ACT mvrt s 

1 Mnvl-« Clwb Gvirdn 

I 1031 Md*Vii* 1I# Pnril IfDlFn", 1-urbnnb +1? .. CulM. 


| Hhh ruih ERIE GIFTS A MAif4i#riiil# >U,r.iiii, wj HuvE ] 
i *bl|gnllnn. ! t do n«E hu Vir O iirOjflCtvr □ >1 hrtV# m Bmm. 

J □ fmlfltinrr. I p +*i+t □ Ad-iill □ r-nmlty PUifii, 1 


| CITT 


_ STATE _ 


F reif Y*u Jtiw i» hp JT rif ardi- A,l*lr fUm ■. 
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IS PHOTOGRAPHY A MERRY-GO -ROUND? 

4k 5 to 35mm. 

Pfirhnps photography is not liltc a me rry- 
go-rnupd after all; St's more like swinging 
on a giant ptnJulu.ni psack and forth from 
one extreme to the erther. One thing about n 
pendulum, though, no mailer how far it 
swings 10 either aide, it must return to the 
center. And! St centets twice for every swing 
Id either extreme. ft fellows, it you accept 
the simile, that the photographer who steers 
his cnitree right down the middle is bound 
to he in vogue every now and then. 

Don't get mo wrong. I don't wish to imply 
tluU there is nothing Hew in photography, 
nor flint the now things arc not worthwhile, 

I set no harm an dabbling with blurred 
motion, salarizflSijpn, relic ulal inn, mulliph 
priming or any of the oilier H, nlr| hfit' b ■ex- 
periment* that seem to crop up every so 
often. Photographers can learn the medium 
with which they work beiier hy expeiimcni- 
ing wilh its topis, blil they should keejl Srglil 
of real values, top. The approach to the 
subject is what counts, not the technique 
itself. 

New equipment and new techniques, 
whether pennine innovation* or merely re- 
fincmcnLs of long- forgotten ones, should nil 
be added to the jjhoLopraphcr’s bag of tools 
for picture- making purposes. Of course, we 
have Id teal them first, bul to hear photO|£ 
raphers sey, as they often do, “'l think I'll 
shoot a hatch of "hounce-ligbl pis, today' 1 , 
or h “let’s give this new 3000 ASA technique 
a whir]" is putting the eon before the horse. 
You never heard of a carpenter cutting a 
bunch of dados jusl for the heck n| it. did 
you ? 

Lei’s face ii. The way to make a picture h 
to first find a suhject and then decide how 



"Hive you my corner*?' 11 


(from page 23) 

cl should be handled Id give the in terp rela- 
tion lhat strikes your artigtic fancy, Then is 
the lime to drag out the bag of tools. K the 
object demands maximum detail then use 
(lie big camera and the small diaphragm 
Slop. IE a 35mm camera. wj|] better do the 
job use it. If you think lhat reticulation, 
solari union, or hopped np processini will 
help you show what you desire to express by 
all m on hi manipulate. 

You cannot fit the jab to tbc lool, §0 *elecl 
the tool thal does the job. Bul most impor- 
tant, get oft the menry-go-round and start 
making picture#. Make ’em yarn way. ■ 


PHOTO AGENTS { jmm page 35 } 

prints. Proof yoitr negatives on Rxlfl sheets 
ond! attach the glnssine cnvelapijs containing 
[lie negatives lo die corresponding proof 
sheets. 

Try to gei a good titles and lead para- 
graph for yoitr story, and keep the story 
brief and to the [mini. 

Whore can you begin to take picture 
stories? I know il r s a cliche but the answer 
is right in your own home, “Baby taking her 
first steps* has been published a thousand 
limes but iE you come up with an Unusually 
appealing series, it will be published once 
more. The fact that A ptetu re-story has been 
done before is nn reason why it danY be 
done again. Actually,, chances are llmt if it 
has been published cnee, it wif] he published 
again. 

Out motto at Globs— which enh be applied 
id the over-all problem of what you should 
shoot— ie t “A good photo-feature will always 
find ils market,” We seldom cun slate in 
advance where it wtll sell or when, hut Ef it's 
a good picture-story, tl will sell sometime 
and someplace, ■ 


V AND] VERT (jrompogel9) 

through the years, 1 »Ow own three 35mms 
with a battery of lenses. Per ihe more tech- 
nical problems. PI press, relieves, and a view 
camera offer me lilt advantages of □ ground 
glass com posit ion. 

All of these catnoras may find use with a 
series of Unique electronic assistants which I 
devised as a hobby to cope with technical 
problems encountered over the years- My 
best pictures represent successfully solved 
problem* and people in frank, revealing, 
moments that compel attention. 

My best is a cross-section of composition 
deaf child “feds" and w hear3 H sound; n man 
and technique coupled with vision. A near- 
peers into Elio sky from a watch point; a dele- 
gation from the WCTU stands for a portrait: 
to me this is (he stuff of life, ■ 


MANNEQUIN ( from page 39) 

frown. She opened the door and motioned 
me in. 

The office was unoccupied except for the 
Iwo of us and! assorted pieces of nondescript 
office furniture. In as few words as possible* 
T outlined the magazine assignment arid the 
type of pictures I would want to slinol, Then* 
1! realized [ hadn't asked her name, 

“Doris BcitrgoiC she said. "But why do 
you want me? Outside of a few snapshots. 
I’ve never paged for pictures," 

f could have picked from an assortment of 
cliches to answer her, “You’re 0 new Face, 
something different"* f could hove said. Or, 
"I Jtkc the way you smile." Then there was 
the oft-uscil, H 1 think you're very pretty.” 
.Somehow I knew tba| sImi deserved more 
than triteness so I said* simply* "I think 
you're right fur fay ini.” 

After □ little mere coaxing, she agreed 
that it might he fun. 

The day of the shooting was as hot ns the 
day when I met my modest mannequin. Tli is 
time I scarcely noticed the lical— I was too 
busy Willi my new model. I found her mi 
excel lull model with Uh usual poise lor q 
licginner, For three hours and 130 shots she 
posed and I pictured. She would smile and 
1 would dick the shutter. She would change 
the pose and again the ah utter would elick. 
She changed costumes six times and pro- 
vided me with lliC gamut of expressions from 
a soft, seductive pout to a full smile. Per- 
spiring though T was, f was loving my work. 

Later 1 1 1 ill night and during the nest day 
1 secluded myself in I he cool darkness of my 
darkroom. Finally, with contact sheets in 
hand l stepped out inm the brightness of the 
late afternoon and visited my Yen US, A Smile 
welcomed me. We discussed the pictures, 
eliminated some* selected other?. After the 
examine lion was over the white teeth 
gleamed again and she ihntrkcd tins Tor the 
fun ond the pictures 1 had given her. 1 
thanked her for being such a wonderful 
model and, with model release In hand, de- 
parted. 

Here, llien, are tine results of another 
assignment — signed, scaled anil delivered. 
Hew many of the photographs will lie used* 
{ do not know, Alt I know is dial T run 
grateful for the assignment which permitted 
me to spend that exciting afternoon with the 
modest little mannequin. M 


INSIDE BACK COVER 

Approach to adolsieonc* 

Photo by W. Brwurt 
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YOU CAN 
AFFORD 
THE 

best; Minolta cameras have the features of the 

most CO s ily twin-feni reflex cameras, plus ex c I a live advan- 
tages not found in ihe most expensive makes, They are imomj* 
factored by Chiyoda Kogaku Seiko, K.K., one of the world's 
most popular camera manufacturers, who + since 1927 , has 
been producing o complete line of Minolta top-quality photo- 
graphic and optical equipment exclusively, making the entire 
product, including lenses. 

Ho other company, anywhere in the world, boosts higher 
standards throughout every step of the woy. From the initial 
design to the finished product, there are ethical ond produc- 
tion rules that must be strictly adhered to. Jt is no wonder, then, 
that Minolta Means More, in any language. 



HELICAL FOCUSING LIVER, actuated by index 
finger of hand supporting camera, sweeps 
focus from 3 ft, to infinity in a single stroke. 
Automatic film transport advances film r 
counts the exposure, and sels shutter. 

taking lens is rokk.or 73mm f/3.5, >*- 

element, highly color corrected and coated, 
VIEWING IENS is ROKKOR 73mm F/3.2, 
3 -element, fully coated, OPTJ PER WX5 PRECI- 
SION SHUTTER, synchronised at all speeds 
from T second to l/4O0th and bulb, with 
built-in self timer and safely- locking body 
shutter release; $99.50 lift 


HELICAL FOCUSING LEVEK adjuUS focus. FILM TRANSPORT LEVER 
advances film, COCKING LEVER sets shutter, taking l|ns, 
fROMAR SIM 75mm F/3.5, fully coaled. VIEWING lens is 
F/3 ,2 r DPTIPER MX5 SHUTTER synchronized at oil speeds from 
1 second to 1/^OQth and bulb, with built-in Self timer. 

$69.50 list 


DOUBLE GUARANTEE 

Jn add i hop- la Chlyoan Kngaku'i URnnidU 
It&nal p mara Mine He M.m*rei h 

lhe 5«Dvn'(fl of owr oiic-iuiivr U . S. Sa’ai 
Ae*n1i, rl-.e Fft C-si^arahiBn— fin Iren 4 led 
<ombin(i’lcn Tor your ieFiifacrien an-d pro. 
Inchon. For tl leraPu-ra wrii» ha ■ 

The F ft CORPORATION 

f|1 p.-ack Av4.Hu*. Hiw Vorit 5!. H. f. 


M£44rf'G£fltf*tJ ! ji f iin* Cbrnn^l ^5 L ^ p^n rwr*5i£E 

ofld 1*!TE4I linCi 19 27, 

ss CHIYODA KOGAKU SEIKO, K. K,, 
* OSAKA, JAPAN 

NtW YORK OFFICEr 1 50 Br midway, Now York 2S 

In Can tula., An^c-nlif,-? i(d„ Man-rtcl, Tgignrn, Yancey 




LOOK 

FOR THESE 
EXCITING ARTICLES 
NEXT MONTH 


CECIL BEATON'S 

ELEGANT 

TOUCH 


THE HAZARDS OF 


NIGHT CLUB 

PHOTOGRAPHY 


FIGURE STUDIES 
FEATURING 
THE NEW 


"SHADOWLINE 

LIGHT’’ 


Enjoy another classic from the Yootha Archive 
YOOthO Discover more amazing collections in our eBay shop 

QrchiVS http://stores.ebay.co.uk/Yootha-Archive-of-Vintage-and-Retro 

or at www.yootha.com 


